ae 


in 
July, 1950 
Since 1889 
y 
Kee 
‘ 
William Mortensen * franklin |. “Pop” Jordan °* The Standishes * Herbert McKay * Samuel Grierson 


i 
i 
i 


fee pest by 


War 


A Sermon 


ferxfure 


in Sunlight 
and Shadow 


pa 


ASK FOR Ansco SUPREME FILM 


Ansco. Binghemton, New York. A Diviw rats From Research to Reality 


ix 
: Even in the (Blacks, shadow detail at all times im your camera and kit 1g 
learty d rich middle tones for everyday senous photography. Indoors 
portray the actus! aru the out. Pictorial work, scenics, portraits an 
sparkling haghhghts defy any hint of being 
Supre musuall mine gran permits 
that ‘ wautiful « ext matter extr wid atstuce gives i a wide 
‘ factin ef A TIP! For 
Ans erme ts depemcdatte, all-ar { with extra-fine 
ral bes mim Ar Fines! 


THE WESTON 


The complete exposure meter for the ad- 
vanced photographer. Features the world- 
famous WESTON Exposure Dial which shows 
the acceptance limits of regular film and the 
narrow range for color; double light scales 
for atcurate reading even in dim light; se- 
lective viewing angle for the utmost in ac- 
curacy; and complete control over every 
exposure problem under all light conditions. 


THE WESTON 


Simplified and extremely compact .. . yet 
it furnishes true WESTON dependability at 
a budget price. A quick flick of the knurled 
knob gives correct settings for all types of 
cameras. Insures correct exposures every 
shot. Fits pocket or purse . .. ideal for trav- 
elers and casual photographers. 


See both WESTON METERS 
Photo Dealers WESTON ELECTRICAL INSTRUMENT CORPORATION 


606 Frelinghuysen Ave., Newark 5, N. J. 
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COMING: An expert tells in the August issue some of the points of 
© enlarging technique that even the old-timers forget. Some 
of the most familiar pictures in display come from one studio, one you've prob 
ably never heard about. Our salon section will display the work of two foreign 
photographers who work in contrasting ways. Besides other inter ing material, 
there will be “Pop” Jordan, of course, Mortensen, Grierson, MeAay and the 


Mandishes. WATCH FOR a totally new color technique duc in a later issue 
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COVER: The cover illustration is an original Kodachrome by Onzie 
@ Sweet. Sharpeved readers will recall that this is the second 
time it has been a “cover” selection. The picture, as it appears on our cover 


also graced the front cover of Sronts AFIELD some months ago 
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EDITORIAL 


a like all the major arts, has a variety 
of schools. Photographers and their work may be scaled 
from romantic to “socially conscious,” from academic to 
abstract, from impressionist to exact; from photography as 
4 means to photography as an end in itself. The manner of 
classification depends on the purposes of the critic. In this, 
the arts reflect the instability and conflict characteristic of 
these decades which seem to mark a transition toward a 
different, if unpredictable, future 

These divergencies are confusing, not only to the public 
but to the serious worker as well. The public, the audience 
for both amateur and professional work, is additionally 
confused because its acquaintance with photography is 
principally limited to the millions of casual snapshots and 
to the products of the neighborhood studios. Only in the 
field of photo-journalism is it exposed to work of the high 
est calibre and, even in this, not consistently. Many efforts 
have been made over the last decades to teach an “ap 
preciation” of art, without a parallel “appreciation” of 
photography, traditionalist or contemporary 


Appeal of the Familiar 

Despite the enormously greater volume of production in 
photography, there are actually fewer responsible critics 
in our art than in the older arts. This is natural, for we 
have not as yet the body of tradition that gives a criti 
of painting his core of judgment —-and all work from 
the academic to the most extreme experiment must ulti 
mately be judged as frivolous or progressive against the 
sense of cutural continuity 

For the amateur (in the limited American sense of the 
word), the natural and custemary approac h i* variations 
upon the traditional work. Work which was, a generation 
ago, daring and exciting, is now a commonplace and the 
norm for judging today's daring and exciting. Carol Seeley 
in her prize essay in the May Magazine of Art remarks 
upon this ready acceptance of familiar forms: “We see 
most things better from a distance, and part of our pleasure 
is nostalgic, because this represents the security of what 
we already know. It cannot, however, give us the intensity 
of communication that is possible with the art of our own 
time, the shock of sudden revelation that makes the very 
experience with which we are struggling fall into place.’ 

Man Ray, in 1934, made a very similar observation from 
the viewpoint of the artist: “Lach of us, in his timidity 
has a limit beyond which he is outraged. It is inevitable 
that he who by concentrated appli ation has extended this 
limit for himself, should arouse the resentment of those 
who have accepted conventions which, since accepted bs 
all, require no initiative of application.” 

Since the beginnings of photography there has been a 
considerable conflict between the majority of camera users 
who are playing variations on these more familiar aspects 
and those whose work has developed a different vision 


Toward the Immediate Future 


This conflict today is reflected in a recently-published at 
tack on the pictorial salons and the suggestion that they 
be abolished as reactionary 

The salon tradition grows out of the Photo Secession 
and the earlier works of Stieglitz, Steichen, Clarence H 
White, Gertrude Kasebier and the “radicals” of that period 
It must not be forgotten that only twenty years ago a re 
sponsible critic was pleading in print that these pictorial 
products in the salons should be studied and a cepted by 
photographers and public. This same work, reflecting 
little except technical improvements, has become so fa 
miliar, so much a norm, that salons are accepting, by 
sheer weight of numbers, much that is only five-finger 
exercises in academic composition 

Salons, if they are to be representative, if they are to 
regain their leading role, must change in character. But 
there is no gain in throwing out both bath and baby. Ed 
ward Weston, in the new collection of his work published 
this week, is quoted: “But why not a catholic viewpoint, 
admitting the value 


seeing 


of many ways of 
At the top of this ladder will be found various 
viewpoints, tendencies carried to ultimate conclusions, as 
many as there are artists with differing psyches.” 

Our prime need at this moment is to bring before the 
workers and the public the prints which should be hung 
as representative of the best current work and the work 
which gives promise for the future 


the necessity 


The task of criticiem is a multiple one. It must recog 
nize that there are different schools, each with the right 
to live, and within these schools ~~ pictorialiem, docu 
mentary, photo-journalist, abstract, experimentalist, and 
all the others —— evaluate their products from a total view 

Criticism must make this aceessible to the worker, in 
terpret it in terms he may utilize in his own daily work, 
both the fundamentals of working technique and the less 
easily communicated potentialities of vision 


‘The Past . .. and the Future 


Criticism must go beyond this and see the tree as a 
whole, with every worker a growing bud-tip at the end of 
a process which relates back to the trunk of thousands of 
years of graphic art. To relate specific work to the whole 
will save the fruitless repetition of experiment and let each 
worker stand on the shoulders of his predecessors 

This is not to imply that no such criticiem exists. There 
is a great deal of it, but it is scattered and not easily ac- 
cessible to either amateur or public in many cases in 
publications which are physically unable to reproduce the 
visual evidence of the work dim ussed It is found in many 
foreign journals, in publications with limited circulation, 
and quite rarely in the larger photographic publica 
tions of thie country. Sach criticiem cannot be omniscient, 
but it can be informed, consistent and forward-looking 
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EXPOSURE METER 


@ Here's value hard to beat 


the new Creneral Blectric 
Type DW.68 exposure 
It's smarter 


meter more 


modern in appearance 


Fasier to use, it offers you 


ail the features for better 
pictures — black and white, 
color, movies, Don't 


miss seeing the DW.O8 ar 
your dealer's! Geweral lex 


tric, 1, 


Aad you print your ewe, vow wont 


1.48 tomer for your 
dartroem accurate, automatic 
af pemeter ov enlarger You 


“tue 


GENERAL ELECTRIC 


The Readers Write 
Letters to the Editor 
CAMERA CLUBS 


Just two days after reading your cltorial 
fom the “Press Card” racket, May 
fellow approached me. He wanted me to be 
im charge of thie area & “screening oe 
tien” t screen prints inte categories to be 
went te the main ofhee. He wanted to let me 
have 25 
post bend te cower $125 left hie hotel at 

and he 


cards each and | was abe to 


was picked ap shortly after | 
left Am | happy | read your article before 
Richard F. May 
Waterioo, lad 
Reader May 
about an alleged swindler who was 
working this hoary old racket through 
the Midwest just ahead of at least 15 
warrants. Two members of the Auburn, 


encloses a clipping 


Indiana, Camera Club are credited by 
police for trapping him and turning 
him over to the police 


DOCUMENTARY 
Centlemen 
Ae | started York 


City aheat 1900 sad have about « thousand 


photographing New 


three largest coll 
The New York Public Library, The New 
York Historical Seciety, and The 
of the City of New York 


much interested in the article on documen 


prints im the 


Museum 
was, of course, 
tary photography in your April issue. The 


biography of Perey Byron was a scoop 
as fer as | am concerned and | feel that 
| am fairly familiar with the names of pho 
tographers who have done thie type of work 
in New York 
note that the ow of 
graphs and 


years go by wae 


| wae particularly pleased te 
ducumentary phote 
valae as the 
Artucles 


pul pose 


imereasing 


given attention 


eon thie eabieet weually leave the 
ef the werk oamentioned 

Permit me to express my appreciation of 
a very fime magazine. If | may make a sug 
gestion, | would hie to see the book made 
up with not « many 
Beecher Ogden 
W 


New York 2, NY 
“Jumps” (continuation of articles to 
the back pages! are a necessary evil, 
but well try to keep them as few as 
poss ble conustent with good lay-out 
AMERICAN PHOTOGRAPHY well 
continue to Tun historical material 
which will give the present-day worker 
a sense of the continuity of photogra 
phy and a background for his own ef 
would 


te see some of Reader Ogden ‘ work 


forts and experiment, We 


We are seriously considering organizing « 
camera clab as « separate division of the 
Seven Seas Stamp Exchange Clab, as some 
of our members are interested in photogra 
phy ashe 

In early 1950, Seven Seas Mamp Exchange 
began cooperation with Mr. Ernest Kehr 
Stamp Editor of the New York Herald-Trib 
une and National Chairman of “Stamps for 
the Wounded,” and we will furnish free 
traders’ names, world wide, to any hospital 
veteran anywhere in the world, pro 
or she, encloses a stamped self 
acsdressed envelope with each request to the 


ss 


viding he 


Dud” Sleater, President 
Seven Seas Stamp Exchange 
OAS Fifth Ave 

NJ 

“Stamps for the Wounded” is a fine 
idea. Our hospitalized veterans are the 
real “forgotten men.” Pass the word 
along on this and bring photography 
into the wards of your nearest veterans 
hospital. 

Reader Sleater’s request for advice 
On setting up a camera club is matter 
for a small book. We suggest that 
he (and other readers interested) write 
to the Photographic Society of Amer- 
ica, 2005 Walnut St., Philadelphia, Pa. 
and to the Eastman Kodak Company, 
Rochester, N.Y, for detailed advice. 
4n article on this subject is slated for 
a fall or winter issue. 


NEW NAMES 
Gentlemen 
Congratulations on your acquisition of 
William Mortensen as a regular contributor 
John W. Bouton 
804 Colquitt Ave 
Houston 6, Texas 
Gentlemen 
| want to congratulate you for adding Mr 
Samuel (riersen te the staff of AMERICAN 
PHOTOGRAPHY magazine | have known 
Mr. Grierson for many years as a friend and 
Huw service to photography 
has alwave been uneelfich, and as treasurer 
of the be has sthmalated tremendous 
to really participate 
actively im ite orgenpmation 
| have enjoyed reading your new AMERI 
CAN PHOTOGRAPHY and | am extending 


wiehee for ite 


4 photegr apher 


micrest im members 


APSA 
Curator of Photography 
Brooklyn Museum 
Our staff is also proud of Morten- 
sen and Grierson. There will be many 


T. Anthony Caruse 
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Now you can reach the TOP in comera equipment MOVE UP to Rollei 
photography. The two new Rolleifiex models offer you the choice of either :2.8 
or £:3.5 lens equipment, both with Rolleis’ exclusive automatic features and new 
eye level, waist level viewing and focusing hood. The companion Rolleicord with 
£3.5 lens gives equal precision at low budget price. All have Compur rapid 
shutters synchronized for flash or strobe photography. At dealers everywhere, 
or write for literature 


Burleigh Brooks Co. 


10 West 46¢h Street . New York 19.N_Y 


western stares - PONDER & BEST Inc., 1230 so. Grond Ave. 


Los Angeles 15, Cal 
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new names in the future to keep 


in the lead 


Why wee met possible to print the other 
pelre that iestreted Mortensen 's 
article om stereo’ There are many of ae whe 
have aided ef teaimed ewes which to owe 
the thed 


to have 


Would it be possible 
these printed in the neat oF 


ottam them om seperate sherts 
Warten Tharetos 
Wea & 
Junction City, Kansas 


to carry stereo material in our pages 
hut are there enough readers whe can 
petlorm this visual trick? 


AT FAN 

Cenathemen 

thought I would lee AMERICAN PHO 
TOCRAPHY ge and try another photo 
graphic magarine because | mined the 
Notre from the Laberstory the 
have now secured « Jane 
ary copy end realize that thie section has 
net heen dixcentioued. The other phote 
graphic magazines are for the most part 
trash as far as | am concerned sow 


Amenican Puorocaarny will con- 
tinue to add good writers, not sbtract 
them 


LONG 

Centheenen 

Here's good lack t¢ AMERICAN PHO 
TOCRAPHY in ite new editorial command 
The teid ie wicle and all the magazine seeds 
the right direction. The Newember 19465 
inoue was what sold me and I've bought i 
That 1965 ineue lice on my 
yet, and it’s still «2 whale of an 


ever 

here today, 

Seymour Pond 


John Lacy McKaight 
14058 Ureenview 
Detroit 23, Mich 


learn the full joy uf 


Bea 212 GPO 


How many other readers would like Staten Island 1, 


such pairs printed? We shall continue 


Gentlemen 
The new changes in AMERICAN PHO. 
TOGRAPHY are real improvements. | do 
hope that you will continue to publish the 
best in pictorial photography 
Robert R. Krout 
22) Delancey Pl 
Philadelphia 3, Pa 
Our thanks to Readers Pond and 
Krout. We depend on our readers to 
let us know how we cover the field. In 
the office here we have a clearer view 
of the trees than of the forest. Keep 
your comments coming 
negative. 


positive and 


WHAT CAMERA? 
Gentlemen 
At the present time | am trying to find 

a good “all-round” camera. Knowing that 
vou will not give me a sales talk, | would 
like you to help me choose 

David Willard 

Box 315 

Mangrem, Oklahoma 


reward of your picwure taking 
projection in full color! Scenes come 
to life in vivid beauty, bringing to your home 
again and again the delight of color slide 
shows. You'll marvel how casy it is to take 
photos for slide projection and follow thru 
to the splendor of color on the xreen 
with the TDC method. Certainly it inn't 
difficult, and it's our business to see that 
your slide photography is the very best. 
Learn the pleasure of projection NOW! 


THREE DIMENSION Company 


4555 WEST ADDISON STREET 
CHICAGO 41, 
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This is one of the most frequent 
questions, and the most difficult to 
answer. Picking a camera is like pick- 
ing a wife, personal taste and habits 
are important and what | like may be 
fine for me. There are dozens of 
classifications of professional and ama- 
teur work, each requiring, ideally, dif- 


ferent equipment, 


The reflex camera has a wide use 
and for who require 
jast lenses and con- 
it can’t be excelled. Others 
need the controls that a view-camera 
will give them. For the beginner, the 
iSmm is the most difficult to use for 
professional results, 
popular, A 


many persons 
easy portability, 


penience 


it’s FREE! 
it's fascinating 


is widely 
with as 
good a lens as the budget will permit, 


yet uf 
folding « amera, 
adequate film size, and a minimum of 
accessories ts probably the hest start 
dfter some experience 
and after the type of work is found 
which satishes your artustic feeling or 
pays the bills, or both, you 
will know enough to pick out more 
permanent equipment. 
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Hotes from the Laboratory 


Few factors are involved in making a good 
photegraph, but thee few can become os 
tremely comple ated. Mest of this complica 
tien ariees from the fact that, te ase an an 
alogy, the photographer chooses to start by 
playing a concerto rather than by learning 
scales. the photographic processes are 
broken down into their components, and 
each one mastered in turn, mech of the 
difheulty will diseppear 

For example, phetegraphy general 
term and is too often used to incleade both 
technical and aesthetic aspects, This is hard 
ly warranted. Acsthetics is a held apart, and 
independent of the medium used, be it pho 
tography, brush, pencil or 

Each medium has its associated technique, 
its purely physical aspects which are essen 
tial to the aesthetic production but which 
have no real part in aesthetics per se 

The beginner, and this includes the ama 
teur who has made no satisfactory progress, 
as well as the true seweomer to photog 
raphy, should concentrate upon making tech 
nically excellent reproductions. This simply 
means good illumination, good exposure 
good tonal reproduction in sharp, 
negative. It is true that many of the finest 
pictorial negatives will not meet this specif 
cation, but before you are able to depart 
from the standard it in cesential that you bx 
able to work up to the standard when you 
~ desire 

If the general field of photography i» 
broken down, the first division ix that of es 
posure and processing. Processing we shall 
ignere at this time Exposure im turn 
broken down inte the factors of time and 
light intensity. Time is a numerical factor 
and a relatively simple one, s© we go on to 
intenaty 


INTENSITY 

The photographic intensity of light is not 
identical with visual intensity. For example 
a glaring red light may have rather high 
visual intensity; to « colorblind him it has 
nero intensity and on 

Discussions of illumination have not al 
wave been highly logical w there euists « 
certain amoant of confusion. Texture and 
modelling usually are discussed in relation to 
dramatic lighting, posing and composition 
This is all wrong. The modelling and teatare 
sre definitely a part of technical photog 
raphy, not aesthet« 

While it is dangerous to georralir, it may 
be sand, broadly, that texture i « matter of 


the direction of lightfall; modeiling a a 


tion of the source size, Photography would 
be wonderfully sunplihed if these statements 
were the whole truth, but they are funda 
mentally true 

Intensity is the actual exposure factor 
that is whether of not the emulsion receives 
enough light to produce an image when the 
him is processed. The photegraphic wage 
is nothing more than en infinitely varied 


LIGHTS AND LIGHTING 


by McKay 


bw the nf fly were’ 


which reach the h 


Se, while im our eworvdaw life we are ac 
ceMfomed te associa and direction, 
in photograph gt the Gret lacter 
of mtensuty, the second one of teatare; aad 


to certain eatent thie becomes modelling 


and testure 


INVERSE SQUARE LAW 


This law, familiar te moet of you, simply 
means that as « sartece mewes away from 
light source, the intensity of the light apen 
any pert of that sarface grows lees; and that 
the rate of decrease & proportionate to the 
square of the distance. Sa, if we have light 
« certain intensity falling upon a model 
from a distance of one foot, as the light is 
moved back the intensities: became: 4 at 2 
feet; 1,9 at 3 feet; 1/16 at 4 feet; 1/25 at 5 
feet; 1°99 at 7 feet: 1 100 at 10 feet; 1/400 
at feet 


on 


This is principally important because it 
shows that when moving lights to produce 
a certam modelling, the movement is net or 
dyaartly teet, bat inches 

Reflectance the change in direction of « 
heam of light when falls upon a surface 


if the «urface be mirror, the beam 


ply changed im direction as a whole, bat if 
the surtace plastered wall, the light 
refer test all and 
ty ropedly. The first specutar 
the wwond diffuse 

Any surface reflects light comple s 
way 4 \ certam perties ef the incident 
ight. usually she reflected from the 
acteel glows green leaves will 
reflect full white devlight Bi Mew of 


the actual surface and 


the light 


enters the 


rial fer enough te be pertsally 
lt the blee and green are ab 
sorbed, the surface hae « pred cooler, because 
analy the red reflected Ci The material, 
ne matter what composition, will 
a oeftain amount of the incident light in all 
lors, Seventy percent reflection 
for surface which we would be 


clined te call “pure white 


RANDOM REFLECTIONS 
When « photograph made indoors, the 
walle of the room will reflect « certain 
ameunt of the light and « contribute te the 


bat these are rendem re 


fleetions, the medelling must be closely ob 
served, otherwiee this random reflection of 
the light may do more harm than good 
Because of the raped lose of intensity with 
distance many photographers tend to ignerr 
this random reflectance. However, when pho 
tographs are made outdoors at sight, the 
Hlumination required ia reughiy twice that 
necessary fer indesr work, « the accidental 
reflections are Unpertant. Of course, even 
iadeers when the walle are dark or the room 


CLentinued on page 62) 
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120 AND 620 SIZES 


Now you can get color pictures with unbeliew 
able depth and beauty 
in your budget’ Compare the saving! Aak your 
dealer for Ans 


at a price well with 


Natural Color Film, today’ 


Ansco, Binghemten, Y. A Division of General Aniline & Film Corporation. ‘From 
Research to Reality.’ 


ow! 
120 AND 620 ROLLS qf 
MOST ECONOMICAL OF ALL! 
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People who know Picture-taking 
and picture-making Stereo Realist 


THE CAMERA THAT PUTS 3rd DIMENSION ON FILM 


famous of Poramowst Pictures, co- 
sterring in “LET'S DANCE’. Color by 
Techacotor 


says: “ My Stereo-REALIST makes 

> me my favorite cameraman, | 

7 take pictures so real they're actu- 
ally beyond belief!” 


is the pix results right from the first’ 

shing of the Am? its 

ts picture making ‘ apatal te 


cameramen Make a vivikt amd authentk ‘ 
Practices, Camera amd rewes $182.25 (Taxtae) 


grapey with Seres 
the Com vour dealer to show vou 


hint 


i the amacing 


<tures actual taken with thi 


pre of wour nearest cealet 
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SEES THE SAME AS YOU 
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Freshmen neophytes get set for action on the rotunde of Tupper Hell under the guidance of instructor Williom 6. Keele 


COLLEGE COURSE 
WITH A CAMERA 


Not modelling . . . but the business 
end of a camera is the goal of these 
Endicott Junior Collegians 


by Jane Blossom and William B. Keefe 


HOTOGRAPHY a MAN's FIELD’ Not so! say the attractive 
| ign women who are currently majoring in Photog 
raphy at Endicott Junior College, Beverly, Massachusetts 
These students acquire not only the theory which forms the 
basis of professional photography but plenty of practi al 
experience as well during their two years. They plan careers 
in various lines, such as, free-lance, fashion, child and com 
mercial photography 

The success of the Endicott graduate who manages her 
own baby studio, or the one who is the only woman assist 
ant in a large portrait studio, or the pioneer gal who photo 
graphs factory machinery disproves the old bromide, “Pho 
tography is a man’s field!” 

Endicott is unique in its practical program of Junior 
College study; a program which balances eighteen hours of 
liberal arts work with vocational courses, and offers not 
only guidance and training, but actual experience in a chosen 
vocation. During one month each year, every student leaves 
campus to work at some job in her major held The pho 
tographer-to-be may spend her “internship” in a profes 
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there were soft back row seats in this classroom, they would 
prove lew popular than close prowimity to Mr. Keefe os he criticizes 
This first yeor closes hasn't been screened for the 


prints 


sional photography studio or labora 


tory. The majority of apprentices, dur 
ing both freshman and senior years, 
print, develop and retouch negatives 
Ome freshman landed herself a berth 
as the only woman photographer on 
the staff of a large Detroit newspaper! 

Pictorially speaking, the College sur 
roundings are ali on the asset side, with 
the campus covering one hundred acres 
of woodland bounded by the beautiful 
Massachusetts Bay coast line. the 
simple fundamentals of photography 
take on a glamour as the newly-taken 
negative reveals a stirring sea-print 
or the soft tranquility of a knoll cov 


ered with eve 


On TO BOCKPORT 
Everyone who has snapped a picture 
can appreciate a freshman's feeling as 
on her first field trip, Rock 
Motif No. 1 


De vou wonder that she returns to 


she merts 
ports famous ¢hasen 


this spot again and again during her 
North Shore’ Her in 


tex hnteque and sharpened it 


stay on the teas 
agina 
tion are fully exercised. Historic Salem 


Marblehead, Magnolia and Gloucester 
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serious 


lend their measure of local color and 
age-tempered beauty to test ber skill 

As quickly as knowledge of lenses 
and lighting, film and developers, re- 
tevene hing and darkroom tee hniques are 
hers, the up-and-coming student puts 


h 


Annual, in the 


flash photography to good use 
of her prints in the 
campus magazine and in the College 
catalogue carry her “by-line.” Enter 


pring “presswomen cover campus 
local and hometown Col- 
E.ndieott’s Public Rela 


tions Office scans student-prints weekly 


events for 
lege puble ity 


hopefully looking for the unusual cam 
pus shot with fine composition and a 
spark of creativity 

Professional training begins the sex 
Hobbyists have been weeded 
tackle 
commercial and salon photography. In 
of the 


lave the 


uf d year 


now portraiture, 


the last semester vear, the Art 
Department foundation for 


color study. Faculty, their children and 


students are used as models for inten 
sive practice in catching characteristi 
expressions, bringing out cloth texture 
and pattern, and getting just the right 


haht on faces and hair 


members who will be allowed to continue on with the 
advanced second year course; so wandering interest now would 
just about spell the future: no admittance to senior class in the fall 


The Clothing Department yields 
swaths of velvet, taffeta, monk's cloth 
and lace for technique projects. From 
the Ceramic and Crafts laboratories 
across the court come green-fired and 
glazed bowls and plates, etched and 
highly polished metals to photograph 

With an eve to professional stand 
ards, the best prints cac h year are 
mounted, travel the camera club cir 
euit for judging and criticism, and 
are entered in national college photo 


graphic competitions 


WHEL EQUIPPED 


Professional training naturally de 


mands the best equipment Photogra 
phy majors own their cameras, some 
Reflex and some Press, generally size 
of 4x5 


The 


consists of eight 
hall, dark 
room and two portrait studios. The en 
and diffu 
two Kodak Precision 
$4 Omega D2 


$x5 and Salon 244435, 


laboratory 
ieee luding a lecture 
largers are both condenser 
son types sim 
tans Chnega 
and two 
a Solar and 


Navy 


7 diffusion machines 


a Simmons Coidhight Chnega 
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Type}. Pour 517 Contact Printers 
provide sufhe for small 
individual classes 

Three large Rotedryers, chromium 
plated for turning out glossy pablicity 
prints, and a Pako dryer for all large 
mat prints constitute the drying equip 
ment. The studios contain a | ,000-watt 
Saltzman spot, a 5O)-watt giraffe, var 
tothe types of No. 2 feeds and No. 2 
floods in reflectors, and three separate 
studio tripods 


COLOR PROGRAM ADDED 

Color is new. With an understand 
ing of color chemistry and color pay- 
chology from the Art instructors, pho 
tography majors learn proper expo 
sure, lighting and color balance. This 
spring. for the first time, students have 
been able to develop color and to make 
their own color positives 

Aiming to provide diversified educa. 
tion, the Photography Department has 
found that its neophytes are business 
women as well as artists. With a repu 
tation for prompt, high-grade work, 
the Photography major handles the 
campus photo-finishing concession 

Christmas cards and Valentines 
prove seasonally popular, and many a 


Seniors Melissa Alden, Pittiburgh, and Ann Birscoe, Framingham, get in a few hours of 


pretty penny finds its way into a jean practical experience with the electric print dryer. The plowed field print is Miss Alden's 


pocket from the sale of prints of cam 
pus events One enterprising ries COV 
ered the College, selling each girl on 
the campus a picture of her own room, 
complete with favorite stufled teddy- 
bears and that Yale banner 

This, then, is Photography at Endi- 
cott, Afterwards’? The reeord tells the 
story. Endicott’s graduates have proved 
their skill in many photographic fields 
with babies and children, candid wed 


dings, or as assistants in portrait and 


commercial studios. Of course there 
is a place for women in Photography ; 
net in competition with men, but in a 
niche all their own! 


OTHER OPPORTUNITIES 


There are few other colleges whic h 
offer photographic work on an inten 


sive scale In tricest echools work is 
offered under the physics department 
rather than arts or relegated to a sub 
sidiary of journalism. A few schools 
are now offering more Among these 
are: University of Southern California. 
U.S.C. at Santa Barbara, Indiana Uni 
versity (journalism), lowa State (jour 
nalism}, Stephens College, Mo 
For specialization, besides the pro 
prietary schools, Pratt Institute, Roch 
ester Institute of Technology, and some Using ottractive Deborah Gorver, Shoker Heights, os their model, o group of seniors 
art schools offer serious courses experiment with portrat lighting. Instructor Keefe wotches critically, ready to help 
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ACCEPTANCE! 


by Jack Wright, F.P.S.A., F.R.P.S. 


FOG ON THE FARM Pleasing, but not tha picture 
hes Gn occeptence rote of 35 percent. The light fog created a 
mood responsible for much of leedmapes ore 
the mos! numerous of all salon and the relative low accept 
ence rote of this print reflect the competition in the group 


If qualification to open discussion om this 
debatable subject is required the author's 
prints offer their own testimony. 


HOTOCRAPHIC SALONS have been the subject of contro 
| ree ever since the first one was organized. There are 
those who criticize them bitterly and those who defend them 
with enthusiasm 

The object of this article is not to criticize the salons nor 
to defend them but to tell you how to make pictures which 
will have a fair chance of acceptance by the salons as they 
exist today 

One criticiam cccasionally levelled at the salons states 
that the judges look at a picture only briefly. This seem 
ingly puts a premium on impact. A photograph, the critics 
contend, must be designed to make «4 maximum impression 
upon the judges during the brief time it is on the easel 

This situation is not as bad as it sounds. It is true that 
some pictures do not receive long and careful study on the 
part of the judges. These prints may not need it. A good 
judge can learn a great deal about the outstanding char 
acteristics of a picture in a fairly short time. Subject matter 
and print quality can be judged quickly. Any glaring errors 
are likely to be readily apparent. However, impact —~ the 
power to attract attention important in any picture 
It will pay us to discuss it here 

In general the impact of a picture comes from one or 
more of six sources. These sources are: (1) subject matter, 
(2) novelty, (3) print quality, (4) size, (5) cropping and 
position on the mount, (6) mood 

The subject matter of any picture is ebviously its most 
important attribute. There are some who say that subject 
matter is not important that a good photographer can 
make a fine photograph of any sort of subject matter, So 
far as the salons and the general public are concerned, how- 
ever subject matter remains the most important attribute 
of any picture. If its subject matter is not interesting, your 
picture has two strikes against it 

Novelty and freshness in a picture are undoubtedly im 
portant. Such novelty can lie in subject matter or in treat 
ment. There are some photographers who seem to spend 
much of their time with objects, and combinations of ob 
jects seldom photographed before 

A set of false teeth biting a banana, or a pattern arrange 
ment of toilet seats these are examples of such pictures 
which were once seen in a photographic annual 

Admitted]. thos annual a collection of prctures which 
have tremendous impact. However such photographs would 
probably have h in the salons There such 
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SALON ACCEPTANCT 


@ thing as too much impact and salon 
judges as a rule are fairly conservative 

In order to win the approval of most 
present day salon judges, the photogra 
pher should try to treat the tried and 
true subjects in a fresh and interesting 
way, without being bizarre. Instead of 
photographing a child by flat, ordinary 
hight he should ihaneuver around until 
the youngster is back-lighted. Instead 
of photographing a landscape at noon, 
he should photograph it in the early 
morning of the very late afternoon 
Instead of being content to photograph 
a single puppy, he should photograph 
two or three. Instead of making a “por 


SUNSHINE AND SHOWERS. An appealing story, well told, com 
pensates for the faults in this picture. it hos been accepted $7 
times ond turned back only 17 times in spite of the somewhat 


trait” of single flower, he should 
work out an arrangement of several 
flowers which will have artistic merit 
and beauty 

In general he will find that the judges 


will shy away from subject matter and 


treatment so novel as to be bizarre 
They prefer subject matter familiar to 
them. However, when familiar subject 
matter is presented, they enjoy a treat 
ment sparkling with freshness and 
orignality 

After looking at 20 of 30 pictures 
of “standard” subjects, treated in the 
“standard” manner, it is a weleome re 
lief for the judges to encounter a pie: 
ture which treats a “standard” subject 
in a novel and different way 

What has just been said should not 
discourage you from experimenting 
with startling subject matter. By all 
means photograph anything of interest 
te you, and send such pictures to the 


salons. You may find a subject so an- 
usual and interesting that you will 
bowl the judges over 

But to continue with our considera 
tion of the sources of impact in a 
photo, print quality will always be a 
paramount issue. There are some who 
claim that many salon judges place 
entirely too much emphasis upon fine 
print quality. In nearly every salon 
there are some pictures whose sole 
claim to distinction seems to be a glow- 
ing, beautiful print quality. 

Whether such technical perfection 
alone should be sufficient to get a pic- 
ture into a salon is hard to say. It 
should be noted by every salon aspir- 
ant, however, that judges do appreci- 
ate and reward superior quality when 
they see it 

It will pay you dividends, therefore, 
to perfect your technique to such an 
extent that it shines forth in your pic- 


ordinory composition and unfortunate shadows behind the head 
As with all Mr. Wright's prints, the quality is excellent, a feature 
which connot be reproduced satistoctorily in haiftons engrovin 
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tures. Whatever salon judges may not 
know, they do know good print quality 
and it pays off in acceptances. 

The fourth source of impact in a 
salon picture is size. There are some 
who firmly believe that in the salons 
of today too much emphasis is placed 
upon size. Many men and women have 
undoubtedly feh 
rejected because the size was 11 by 
14 instead of 16 by 20 

It is true that more pictures 14 by 
17 and 16 by 20 are accepted by the 
salons than the This 
much can be most salons 


their pictures were 


smaller sizes 
said: In 
the smaller prints are segregated and 
judged separately and at closer range 
It is doubtful if 
prejudiced against a picture because 
it is 8 by 10 or 11 by 14. The truth is, 
however, that the average picture has 


many judges are 


Hence 
or 16 by 
20 if vou can. Do not go beyond 14 by 


more impact in a larger size 


make \our picture 14 by 17 


17 unless vour photograph is definitely 
improved by being the maximum size 

Another way sore photographers 
endeavor to put impact into their pic- 
tures win the mounting. The print may 
be placed in some unusual position on 
the mount. The picture may be “under 
laid” with one or more pieces of paper 
of different shades. The signature and 
title may he made large and striking 

Each of these steps is usually a mis 
take. Place your picture on the mount 


in the ordinary way, equidistant from 


the top and sides. Do not use under 
lays or draw lines around your picture 
unless the treatment definitely adds to 
its appearance. Do not make your title 
and signature large and arresting 
Modesty in this matter is best 

Stull another source of impact in a 
picture is mood Photograph a swene 
ina city park on a bright day and you 
may have a meaningless conglomera 
tion of 


and signboards. Photograph the same 


poopie park benches, dogs 


PATTERN IN POINTS. An fower 
shot, tha print has o scion acceptance rate 
of 65 percent. Turn the page crovnd ond 
note how this picture ib pleasing from mow 
any direction. When strong potterns are 
presented, this quality “must 


NO TITLE. Simplicity of composition ts fo- 
vored by most juries, The uncluttered com. 
powtion of tha print, though scarcely classic, 
ond the rhythmic pattern of lines probably 
accounts for the SO percent acceptance 
given it in salon competition 


scene in the fog or in the very early 
morning and you may get a picture 
fairly “dripping” with mood, with 
lovely aerial perspective and other at- 
tributes of pictorial beauty 
Photograph a bridge across a river 
at noon and you may get a workaday 
picture of a dull and uninteresting 
structure against a background of drab 
buildings. However, if you depict the 
samme scene to capture the mood of 


showing the bridge sithou 


evening 
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SALON ACCEPTANCE 


etted against the darkening sky, with 
the lights of the city coming on in the 
distance, you will have a vastly im- 
proved picture which, by the mere fact 
that it possesses mood, may have a 
good chance of salon acceptance 


HE SIX POINTS we have just cov 
fb represent the more impor 
tant, or at least more significant, 
sources Of impact in a picture, Subject 
matter was deliberately given short 
for balk of what 


remains to be said concentrates in de 


previously 


tail on subject matter 

As a matter of convenience, sub 
ject matter can be divided into eight 
groups, These groups are: (1) land 
apes and seascapes, (2) portraite, 

4) children, (4) animals flow 
ers and still life, (6) genre, (7) nudes, 
(8) humorous pictures 

More LANDSCAPE PICTURES are sub 
mitted to salons than any other sub 
ject, Because of this overbalance, the 
Competition among h prints par 
titularly keen. This in turn means that 
landscape photography must be of the 
mest exeellent quahty fer any con 
sideration at all 

While it bbe to set down a 
mathematical formula for making land 
scape of seascape photographs which 
the salons will accept, a few hints and 


suggestions can be given 


One of these is to have a well es 


THE INTERLOPER. Here is o picture that hos 
told regularty to newespapen ond non-photo 
grephic publicctiom. Mowever, salon 
acceptance has been low, about 15 percent 
Mr. Wright feels the print is not sufficiently 
to worront o higher acceptence rate 


SO SLEEPY. A good salon record — 62 oc- 
ceptances ond |! rejections. The human in- 
terest obvious and the pyramidal composi 
tion unusually good. Effective lighting con- 
centrates interest and renders textures beau- 
titully. Print quolity is most excellent. 


tablished center of interest. Too many 
landscape photographs show merely a 
countryside without 


anything definite as a center of in 


broad sweep © 


terest. Such pictures are bound to be 
unsatisfying, The eve wants to be led 


to some object well worth bo 


king at 
In a country seene this may be a barn, 
a particularly beautiful tree, a house 
or some similar object. Without a cen 
ter of interest it is well-nigh impossible 
for a landscape photograph to be 
sucessful 

Another thing many Lares ape pr 


tures require i the presence of one 


or more human figures, Not all land- 
scape pictures demand this, There are 
stretches of desert, seacoast or snow 
in which a human figure would seem 
to be out of place. However, many 
scenes are definitely and greatly im- 
proved by the inclusion of human be 
ings. These scenes include bits of road 
way or city streets, dooryards or barn 
yards, or open fields 

\t many salons vou hear the com- 
ment; “That scene looks like a stage 
setting with nobody im it.” 

If vou include a human being, he 
should not be so far from the camera 


& 


as to be lost in the landscape. Neither 
should he be so large and close as to 
dominate the picture. Almost never 
should he be looking toward the cam- 
era. He should be placed at the correct 
and logical point in the picture 


Most landscape or seascape pictures 
are improved by clouds. If you have 
time it is certainly worth while to wait 
for a fine cloud formation. If vou can- 
not wait, at least be sure to use a filter 
to darken the rendition of the sky to 
some extent. Few things are more dam- 
aging to a landscape photograph than 
bald, flat skies. 


Many a landscape or seascape pic: 
ture is lifted out of the ordinary be- 
cause it has been made in the presence 
of fog, rain or snow instead of on a 


clear, bright day. When you photo- 


WINTRY NIGHT. Reflections on the ra * 


graph promming s<ne, consider if 
it would be better at o different time 
of day, at some other season of the 
year or under different climatic con 
ditions. If you think it would, hold 
off and return at the better time 


The same unusualness and superior 
quality necessary in landscape pictures 
is equally desirable in romTaarrs, One 
of the most common criticiems made 
of portraits submitted to salons is, 
“they look like commercial pictures.” 

Some photographers try to put un 
usualness into their portraits through 
the use of costumes. Sometimes this is 
suceessful, if the costuming is honest 
and convincing. A man who looks the 
way we think a sea captain should look 
may be the subject of an excellent 
salon photograph if he is dressed up 


transtorm 


@ rather ordinary whiect into very acceptoble pictorial. Note 
how often salon subjects demonstrote thet extra time and effort 


to fit the part. However a portrait of 
a “Shiek of Araby,” who is obviously 
Cousin Charley with his face smudged 
with grease paint and a towel around 
his head for a turban, is certain to be 
turned down by any salon jury 


If you want to make a salon portrait 
by dressing someone up to fit « part, 
use considerable restraint. Make sure 
that your picture is honest and not 
faked or unnatural 

One way, of course, to distinguish 
your portrait from the ordinary prod. 
uct of the commercial studios is by un- 
usual sige or unusual cropping. In spite 
of the prejudice on the part of some 
judges against so-called “big heads,” 
it is undoubtedly true that some por- 
traits cropped in fairly close with the 
face larger than life size are more 


selecting wewpomt and an opportune moment for mating the 
expowre will pay dividends 
Wright's collection with 12 ‘ 


This i @ relative newcomer to Mr 
two rejections 
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&@ O'CLOCK CLASS. This picture, under normal condition, would hove been just onother 


Fog. 


SALON ACCEPTANCE 


striking and unusual and possess more 
impact than portraits ordinary in size 
and cropping 

Another way to make your portraits 
different from the average studio prod 
wet is to print therm dead sharp. Com 
mercial studios difluse most of their 
pictures, because this minimizes facial 
blemishes and the public likes them 
that way. Om the other hand, salon 
judges like to see photographs wire 
sharp. Occasionally a bit of diffusion 
may be justified in a salon picture 
However any “chrracter” portrait of a 
man or woman will do better in the 
salons if it is so sharp as to bring out 
every wrinkle 

prorones, the third ma 
jor grouping to consider, may be di 
vided into two classes photographs 
of very amall babies and pictures of 
children who are over a vear old 

Without douwkt, children, and par 
ticularly emall babies, are the most 
popular of all subjects, so far as the 
general public is concerned. Yet you 


se comparatively few pictures of ba 
hies or children in the salons, Some 
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. created o pleasing mos of light and shade. 55 percent acceptance. 


exhibitors have charged that salon 
judges have a prejudice against pic 
tures of children. lt is doubtful that 
such a prejudice exists, but it is true 
that pictures of children have to be 
exceedingly good to find acceptance 

Pictures of small babies have the 
best chance of acceptance when the 
faces display some unmistakable emo 
tion. Small babies at times look angry, 
bored, dehant, pugnacious, surprised! 
If you are clever enough to capture 
a small baby “registering” some defi 
nite emotion, the photograph will have 
a fair chance of salon acceptance. 

The more unusual the emotion, the 
better the chance for aceeptance, Ordi 
nary photographs of «mall infants 
merely looking “cute” have little like 
of salon 

Pictures of older children have a 
better chance when they tell a story 
small boys fishing, littl girls playing 
with dolls 


appeal —- have a chance for acceptance 


if they possess sufhecient 


However, your story must be natural 
#od typical of childhood. It must never 
be forced or strained 


ANIMAL proTuRes, our fourth group, 


are popular with the public and with 
most salon judges. This does not mean 


that all you have to do is photograph 
Fido or Spot and automatically gain 
a salon “hanger.” It does mean that 
animal photography can be a very re- 
warding field. 


Some excellent salon pictures have 
been obtained in soos. The best of 
these have been made in zoos where 
the animals are not restrained in cages 
but are kept from the public by deep 
meats and embankments. It is difheult 
to make satisfactory pictures of wild 
animals if the bars of a cage appear 


in the photograph. 


In photographing domestic animals, 
look for strikingly beautiful appear- 
ance. A picture of three kittens of the 
alley variety would have to be extraor- 
dinary to secure salon acceptance. 
On the other hand, a picture of three 
fine Persian kittens, with long, fluffy 
fur and large eyes, would have a much 
better chance of acceptance. Therefore, 
when you make pictures of animals, 
look for thoroughbreds possessing 
great physical beauty. 

In photographing pups and kittens 
it is best to use two or three, rather 
than one. A picture of two pups is 
likely to be more of a picture than one. 
Admittedly two animals are a lot 
harder to photograph than one. How- 
ever, it is worthwhile to make the extra 
effort entailed. 

Messy backgrounds spoil many other- 
wise excellent animal pictures. It is 
best to photograph animals in simple, 
appropriate backgrounds. When you 
have no choice over the background, 
the angle of your shot can help elimi- 
nate undesirable features of the na 
tural surroundings. It is best to photo- 
graph any animal in a simple, ap 
propriate background. 

Before leaving the subject of animal 
pictures let us touch briefly upon the 
photography of ducklings, small chick 
ens, rabbits, ete, Some very successful 
salon pictures have been made of such 
creatures, However, they must be pho 
tographed so as to bring out every bit 
of “cuteness” which they possess. A 
mere “portrait” of a baby chick or a 
duckling is not enough. The picture 
must be distinguished in some other 
way, such as the skillful use of “props,” 
the telling of a simple story or by 
quite remarkable lighting 

The making of FLower for 
the salons offers a number of chal- 
lenges. No matter how beautiful a 
flower may be, no matter how sharp, 

(Continued on page 60) 
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HE INTRAFLEX CAMERA is designed to illuminate and 
Bh ecu closeups of surgical operations and ana 
tomical details. Already in production, early models of 
the Intraflex have filmed l6mm Kodachromes of opera 
tions which have never before been photographed su 
cessfully. Its design solves some amazing problems, wn 
cluding what might be called 3-way parallax. This sounds 
like a disease to a layman, perhaps the stage after double 
pneumonia. Fortunately, it infects only cameras 

In still or motion picture photography, three axes con 

verge on the subject field: the picture-taking axis, the 
view-finding axis and the illumination axis. In the Intra 
flex camera these three axes operate together on a single 


coincidental axis or cone of vision. No other camera, still 


FOCUS ON THE SCALPEL 


Will Lane, A.R.P.S., author, photographer and teacher, 
turns our attention to a new instrument in the bands of 
progressive medical scientists the Intraflex Camera 


or cine, does this with any degree of effectiveness 

The Intraflex is a single-lens reflex, but with a mirror 
thai is fixed, not hinged a» in conventional reflex design 
The fixed mirror provides optimum accuracy and allows 
continuous viewing of the image while filming. Focusing 
may be done continuously without stopping the camera 

In non-technical photography, every thought is con 
centrated on the camera and the photographer require 
ments. In surgical photography, however, a patient's life 
must be considered and the camera is secondary. The 
equipment should also be simple enough to be operated 
by photographically untrained personnel 

With this requirement in mind, the Intraflex was made 
almost completely automatic and foolproof in operation 


Photographing the film, “An Antro-Eth 
mosthenodal Operation in 16 om 
Kodachrome. Comera, introfiex 83 
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INTRAFLEX MEDICAL CAMERA .- - Contd. 


It is magazine-loading, using stand 
Motor 
driven, it may be plugged into any 
11O-welt A.C. outlet, to drive the inte 
gral BAH Filmo Electrix 

More unusual, however, is the «lf 


ard magazines 


contained, coupled light source. A 
lens from a l6mm projector is em- 
ployed to focus the illumination and 
this projection lens is mechanically 
The 


light and the camera objective always 


linked with the camera objective 


foous on the same plane 

The light also passes through an 
aperture the size of a film frame. This 
makes the cone of illumination coin 
cide with the camera's cone of vision 
The 
thus will always outline the exact area 
of the camera field 


The light source being consistent, 


illuminated area on a subject 


easy to control exposure accu 
rately, The camera's iris diaphragm 
needs to be adjusted only with refer 
ence to one variable, the distance to 
the subject. (Since the light will fall off 
The focused 


as distance is increased. | 
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illumination provides crisp, shadow 
less lighting 
fac tors 


These accurate exposure 


and brilliant illumination assure ex 
cellent color films every time. The qual 
ity of Kodachromes produced by the 


Intraflex has amazed and delighted 


members of the medical profession 


who have seen the results. 

But how does the Intraflex provide 
a parallax-free viewing image while 
filming? The secret of this accomplish 
ment is a partial mirror. It transmits 
some of the light rays and reflects the 
rest, By this means, images are formed 
at the same time on the film plane and 
on the reflex viewing screen 

The mirror, placed at a 45-degree 
angle, is flecked with microscopic dots 
of aluminum over its entire area in a 
pattern which alternates clear glass 
and reflective coating. This first-sur 
face aluminized pattern is so designed 
that second-surface reflections, which 
would cause ghost images, do not 
reach the film. The pattern 
covers one-third of the mirror area, 


mirror 


The tntroFlex Medical Comera, Mode! C3 
Camera release button is on a long cord 
This comero is copable of iff ting and 
photographing through an opening !ess than 
the size of a twenty-five cent piece 


leaving two-thirds clear for the trans 
mission of image rays to the film. Al 
lowance for this is made in calibrat 
ing the exposure chart 

A similar mirror is used to make 
possible the use of a coincidental light 
source to illuminate the subject with 
out shadows. 

Shadowless lighting for medical pho- 
tography sometimes is accomplished 
by arranging a light source as close 
as possible to the camera lens. This is 
satisfactory in surface work, but not for 
nose, throat and other openings more 
than a few inches below the surface 

To bring the light source closer to 
the lens axis, attempts were made to 
use small lamps grouped closely around 
the camera lens. This method is remi 
niseent of the shadowless-lighting tech 
niques used by pictorialists such as 
William Mortensen and Fred Peel, the 
latter of whom arranged “doughnut” 
lighting units for portraiture and fig 
ure studies, Medical photographers 
have frequently used a similar design, 
employing a convenient size circular 
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mirror with « hole in the center. 

Another design employs a mirror 
(or a prism) placed to cover half of 
the lens, reflecting illumination from 
a light source, leaving half of the lens 
area free to receive the image rays. 

These various methods, however, are 
satisfactory only where a small amount 
of parallax is acceptable. They cannot 
illuminate a deep recess such as the 
field at the far or distal end of a procte 
scope-— a narrow examining tube 
about 8 inches long. For this, there 
can be no parallax between the lens 
and light source. The effective diam- 
eter of the light source or reflector, 
obviously, is limited to the passage 
through which the light will pass. The 
interior diameter of the proctoscope 
is about 5, inch. Illumination from 
any source in excess of this diameter 
manifestly is wasted. 

Reference to the diagram of the In- 
traflex on this page below will show 
how these problems have been solved 
The 1,000 watt projection lamp trans 
mits light progressively through the 
condenser, 45-degree mirror, projector 
aperture, projection lens, and, finally, 
the partial mirror. Since this latter 
mirror reflects only half the light, the 
remainder must be absorbed in the 
light-trap at the top of the diagram. 

Focusing is by means of the dial at 


This negotive print schem 
atic diagrom of the camera ot the 
top of the opposite poge and con 
be reod directly in relation to it 


SIMPLIFIES 


the side which is coupled to a rack 
and-pinien controlling the 3-inch Wol 
lensak Cine Raptar /:4. This gives a 
rapid, yet critical, control to follow the 
movement of surgecal instruments and 
can be followed through a magnifying 
eve-piece. 

The calculation of 
worked out in advance with a series 


elposure is 


of cards, one for each type of film, 
which are inserted in the top of the 
camera as shown im the illustration 
on page 22 With these, no technical 
knowledge is necessary for the oper 
ator. He has only to focus on the sab 
ject, note the letter appearing on the 
distance scale and set the diaphragm 
according to the scale on this card 

The Intraflex may be thought of as 
a combination of a l6mm projector 
and an electric, magazine-loading cam 
era. A beam of light is projected in 
coincidence with the camera cone of 
vision. The cone of illumination and 
the camera cone of vision are identical 
in space, therefore only the exact area 
illuminated is included in the camera 
held 
jected over the camera's angle of view 
whether the field is on the surface, or 
deep in a restricted cavity 

The solution of the problems of op 


Uniform illumination is pro- 


ties, illumination and exposure, how- 
ever, still leaves the surgical photogra- 


(AGRAM OF TH 


pher with another sort of trouble to 
contend with. He will find that be. 
tween the camera and incision there 
will be many hands, heads and surgical 
instruments in continuous trafic, Nine 
eat of ten camera starts will be abor 
tive, but one full-length sequence will 
justify the nine wasted strips 

The success of the Intraflex camera 
is dramatically illustrated by a sinus 
operation which was recently himed, 
titled, “An Op 
eration.” The operation was filmed in 
Kodachrome through an opening about 
the size of a twenty-five-cent piece cut 
in the patient's cheekbone. The final 
sequences of the sinus cavity 
taken at a distance of 5 inches from 
the incision. According to the surgeon 
who originated this now widely prac 
tieed technique, this is the first suc 
cessful filming of this operation, al 
attempts have 
been made to photograph it over a 
period of twenty years 

From this brief description, it can 
be seen that important design prob 
lems have been solved. Arthur P. Ney 
hart, the inventor, took over a year 


were 


though a great many 


to reach the present production model, 
but the result is a medical camera, not 
only more efieient than any in pre 
but in addition, the easiest 


vious use 


to operate. 
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JEANNE CRAIN. The portrait on this poge is one of William Mortensen’s foworites and o 
fitting for hia discourse on the paper negative. Print originoted from by 4% 
negetive, Ortho X film. Developed in Ansco 17 for one and oneholf hows. Dicpositive 
mode contected on Ansco ideveloped in A.B.C. Pyro.) Paper negative, Ansco Pro 
jection Proof, developed in 0-72. Final contact priet on Dosonville-D 
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TALKING ABOUT 


PHOTOGRAPHY 


WITH MORTENSEN 


The students at the Mortensen School of Pho 


tography, Laguna Beach, 
learned a two-word slogan 
son passes on to you in 


the paper negative. 


EPHOTOGRAPHING an original 
R print is a very unsatisfactory 
method of duplication, particularly so 
if the negative happens to be in the 
miniature class, or less than 8 x 10 in 
size. It is a commonplace practice in 
advertising and in picture 
“still” photography to duplicate the 
original 8 x 10 negative from contact 


motion 


transparencies but of course this is all 
done by contact printing 

For the amateur who employs the 
medium size or miniature negative and 
who must make colargements, there is 
only one practical method of duplica- 
tion and this is by means of the paper 
negative. | propose in this column to 
outline briefly the general procedure | 
have employed for many years, result- 
ing in some of my best finished pix 
tures which have been exhibited and 
reproduc ed many times 


PORTRAIT OF JEANNE 

The picture of Jeanne Crain, on the 
opposite page, is reproduced from a 
paper negative print. There is no loss 
whatsoever of halftone properties in 
either the light area or the shadow 
area. Indeed, there is an increase of de 
tail in the shadow area over a print 
made from the original negative 

Definition, so frequently absent in 
paper negative prints, can also be re 


This ta, 


that the original negative is critically 


tained. of course, assuming 


sharp throughout. In the picture re 
ferred to above, there is little or no 
loss of sharp outline 

With the proper procedure in mak 
ing prints from paper negatives it is 


Calijornia, have 
William Morten 


this discussion of 


barely detectable to even an expert as 
to whether or not they were direct en 
largements from the original negative 
This quality is obtained by adhering 
closely to the two basic requisites 
which have become almost a slogan in 
my school for the past 15 years. These 
are Gradation and Definition 

half-tone 
separation in both the light area and 


This 1s 


accomplished by making an exposure 


Gradation means a full 


the shadow area of the image 


for the Light area of the subject photo 
graphed followed by a development to 
gamma infinity in a soft-working Bo 
rax or Metol developer 

Definition, of means the 
maximum sharpness throughout. Care 


coure, 


ful attention to avoid camera move 
ment, subject movement, or faulty fo 
cusing is needed here. With these two 
characteristics present on the original 
film, the final paper negative print will 
conform to all purely photographix 
requirements 

A contatt diapositive is now made 
from the original negative (never at 
tempt to make a paper negative from 
an enlarged positive print). Any pan 
chromatic parspeed film is satisfac 
tory but slightly exposure is 
given so that with a normal develop 
ment in pyro A.B.C. the positive im 
age will show full detail in the shadow 
area although of slightly denser quali 


more 


ty than normally desired for a good 
projection negative. A contrasty or vig 
orous diapositive is not desirable. An 
made from this 
Siner, of paper 


grain is an important factor in this 


enlargement now 


diapositive course, 


process, it is imperative that one be 
transmitted 
light, shows the least mottled effect 

1 have found that Anseo Projection 


chosen h, viewed by 


Proof and Gevaert single- weight paper 
are excellent. There is no objection to 
the use of a glossy surface. Dark areas 
and spots abrade with great case while 
the more translucent areas (those which 
become the shadow areas on the final 
print) can be spotted and stumped in 
on the back of the print (4 course, 
any control work of this nature must 
be done through transmitted ight. My 
PLN. retouching desk is a box with two 
fluorescent daylight tubes, table height, 
with a sheet of 44” plate glass for a 
working surface 


RETOUCHING ADVANTAGE 

Tremendous improvements become 
possible with the paper negative. In 
tensiheation of highlights, strengthen 
ing shadow detail, feathering the edges 
of too abrupt shadows, elimination of 
unwanted stray haire in a portrait, 
wrinkles, skin defects, balancing of 
background illumination, addition of 
backgrounds, and addition of lettering 
(Such major controls are applicable 
only to the paper negative process.) 
When done with skill and discrimina 
tion, no evidence of hand retouching is 
seen on the finished print 

The pictorial advantages to the pa 
per negative are unbounded, and the 
technical requirements are well w thin 
the reach of any interested amateur 
furthermore offers 
that great satisfaction in knowing that 


picture-maker. It 


we are not mere robots, dependent 
solely on mechanical limitations, 
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Salons and Exhibitions 


The smncuncements are often 
besed os communications from salone of 
sponsors, sent to as before the entry 
blanks are eveilable, aad it frequently hap 
pene that important changes coeur after 
the eriginel enaeuncement published 
Therefore, intending eahibiters should, if 
possitie, secure entry blanks before sending 
prints, Announcement of an exhibition does 
oot mean that conforms to 
the rules of the Photographic Society of 
America, or that it will be listed in The 
American Annaal of Photography 


Lith Anavel internetione! 
California State Fair 
July 28. Four printe. Entry $1 
from (Grant Duaggine, Exhibit 
Ant, Bea 20M, Secramento, California 

Annwe! Vencewver international 
Seten. Closing date August 4 Four prints 
$1.15. leformation from Pacific National Ex 
hibition, Exhibition Park, Vancouver, B.C. 
( anade 

Third Photegreaphic te- 
tee. Closing date July 1950. Public Li 
brary, Johannesburg, August. Open, tech 
nivel, color print, and color transparency 
wre 


Clesing date 
Information 
Supervisor 


Limit fear prints and four trans 
parencies. Entry fee $1.00. Information from 
the Salen Seeretary, P.O. Bes 2285. Johan 
nesborg, South Africa 


Berkshire taternetione! Coler Slide fx- 


hibit, Entries close August & 19). Augost 
17.26, Berkshire Museum. PSA rules In 
formation from Franklin C. Pillsbury, Berk 


thire Museum Camera Club, Berkshire Mu 
coum, Pittsfield, Massachusetts 

Western Counties Selon of 
Entries close Angust 14, 1950 September 
2.16, Feeter Entry fee $1.00. Information 
trom KR. Barton, Littleton, Argyll Road, 
Pennevivania, Exeter, Devon, Eagland 

Jubilee telen tnterne- 
Hensel Artphetegrephy. Closing date Aw 


Salon Section 


gust Tl, 1950. Ameterdam, September. Entry 
fee $1.00, limit four prints, sin slides. In 
formation trom the Secretary, “Pocus” Salon 
of Ameterdam, Dick Boer, Bloemendaal, the 
Netherlands 


34th Scottish Selon of 
Clesing dave August 26, 1950. October 7.21, 
the Art Galleries, Dandee. Classes: portrai 
ture and life, lamdecape and general, techs 
cal, coler prints, color transparencies, mono 
chrome transparencies. Limit, four entries in 
each class. Entry foe $1.00 for cach class. In 
formation frora John M. Mungo, Mount Ver 
nen, Wormit, Dunder, Seotlaad 

Third MP5. interactions! Selon of Pic- 
teriel Entries close August 
Si, 19590. Octaber 14-Nowember 5. Limit four 
prints, PSA practices. Entry fee $1.00. In- 
formation from BH. N. Surendra, Mysore 
Photographic Seciety, No. 6, Carley Street, 
Rangalore 1, S. India 

fleventh Swedish Master Competition 
ond first Stockholm Seton. Entries close 
September 1, 1950. October. Limit, three 
prints. Entry fee $1.00. Information from 
the Swedish Master Competition, Box 3221, 
Stockholm 3, Sweden 

Nerthwest telen eof Photegrephy. fn 
tries close September 1, 1950. Western 
Washington Fair, Puyallup, September 16 
24. Four print limit. Entry fre $1.00. PSA 
rules. Information from Western Washington 
Fair Asweiation, Puyallup, Washington 

Fifteenth Annvel Selen of 
Closing date, September 7, 1950. September 
21 October 8, Art Museum, London, Ontarie 
(Clawes, monochrome and color 
mated. Entry fee $1.00 each class. Informa 
tien from A. FE. Adams, Londen Camera 
Club, 212% Dundas Street, London, Ontario 

14th Pictorialists Annvel Se- 
tea. Closing date, September 14, 1950. Sep 
tember, Layton Art Gallery Limit four 
priuits, 4 slides. Stereo slides included. Entry 


Limit net 


fee $1.00 each class, PSA practices. Informa 


TuG8OAT 


tien from Ray Miess, 1800 North Farwell 
Avenue, Milwaukee 2, Wisconsin 

international! Lee Photography 
tities. Entries close September 15, 1990 
October. Prints and coler slides, po entry 
fees. Information from Chicago Zoological 
Park, Brookfield, Mlineis. 

26th Internacional Selon de 
Entries close September 15, 1950. October 
fowr prints. Entry fee $1.00. Informa 
tien from Seeretario de la Sociedad Foto 
grahea de Zaragora, Plaza de Sas, 7, Bajos, 
Zaragota, Spain 

Trh Mew Leeland internationa! Seton of 

. Entries close September 14, 

19%. October Zl-November 15, Art Gallery, 
Christchurch. Limit four prints and four 
slides. Entry fee $1.00. Information from 
R. J. Blackburn, P.O. Box 880, Christchureh 
New Zealand 

3rd Annvel Mogic tapire Color Slide 
Gubibit. Entries close September 30, 1950 
Oetober 15-17 Philbrook Art Center. Limit 
four color slides. Entry fee $1.00. PSA prac 
tices. Information from Joe. E. Kennedy, 
1029 Kennedy Building, Tulsa 3, Oklahoma 

tnternetione! Phoetegraphic Selon 
of Japon. Closing date, September 30, 1950 
October, Tokyo. Eatry fee $1.00. Limit four 
prints. Information from International Pho- 
tographic Salon, The Asahi Shimbun, Yura 
kucho, Tokyo, Japan 

10th Anavel Victorie Selon of 
phy. Closing date, October 5, 1950. Novem 
ber 5-12, Empress Hotel. PSA practices, 
prints and color slides. Entry fee $1.00 for 
each section. Information from Irvine Daw 
won, 680 Avenue, Victoria, B.C 

Oth Mississippi Valley Internationa! Se- 
lea. Entries close October 25, 1950. Novem 
ber 5-20, City Art Museum. Monochrome, 
color print, color slide divisions. Entry fee 
4 entries in 
Noel F 


Louis 5 


Victoria 


$1.00 for cach division, limit 
Information from 
Stratford Avenue, 


one division 
Iporte 


A print typical of the good work being done in the Buffolo crea on inland 


waterway subjects. Token with a 4 by 5 Speed Graphic, 5 inch 14.7 Ektar lens. Exposure 
1/200 at $5.6 on Super XX. Developed in D-76, directed enlargement on Opal G developed 
in Dektol. Holding the mood, without letting the slight hare and the heavy smoke flotten 


his picture of rob 4 of interesting detail resuited in excellent photograph on o proven theme 
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Cari Mansfeld 


Hanvesr Time 


HARVEST TIME. A sky of fortunote composition turned 
this otherwise uso! harvest shot into a striking print. The lighter 
chowds of the background, suggesting the same movement as the 
team, imparts somewhot a timelessness in spite of the 20th Century 
reaper. Speed Graphic, Ektor lens. Exposure 1/50 at £1! using o 
filter, Superpon Prew film. Enlargement on Kodabromide 
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controw 


SHOWER. As rain folk on afternoon wn provides wrong becklighting to provide on 
Elmar lens, 1/100 at 146.3. Agta film Agta Atomo!l developer and used with Kodak Bromuiver paper 


leice 


Srrinc SHoOwER Jara 


ps 


SPRING 


lt. Alessandro Benin 


fk VIOLINISTA. Strong frontal lighting eccents the character 
in the portrol# A nice compromixe between texture detail 
and presentation of composition in maues. Made with o Leica, 
Eimor 9 om. lens. Exp. second aot £43 on Govoert film 
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BACK © BEYOND. Perhaps the photographer helped the sun's roys somewhot here, but the lighting in the print 4 
pertectly logical and the handwork not distracting The mood and composition ore odmirable. Taken with a Voight 
lander Superb 2's by 2's twin lens reflex, Helier lens. Exposure ot on Agte 1.5.5. pon film, yellow K2 filter 


Back O° Bevonp James C. Gilchrist 
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It. Mexace Renzo Mage: 


ti MONACO. Todoy's wions generally demand strong composition, extreme tones and heavy interest. All three 


are towly well fulfilled here Repetition of the erch thodow: provides simple strength without detract 
central figure Elmar 63.5, Som. lens Exposure 1/60 at on Kodak Plus X, yellow filter 


ements 


ing from the 
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Irving Haines 


BARFLEUR. As in the cose with HARVEST TIME, the second print in our solon section, on 
excellent sky contributes here to picture thot might possibly incur critkiem without # 
Same detail ot the bottom is lost and much of the effectivenen is low with 4 Made with 
on thonta A. 1% by Exposed 1/50 at 11, yellow filter on Verichrome film. DK20 
developer, Piontine print, slightly wiphide toned accounts for poor reproduction here 
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UNTO THE DUST. Formula: a herd of goats, evening sun, dust, and Arab shepherd boy and 
you heve o ene of questionable sostolgic valve for North African veterans, but a pleasing 
pictorial, Photographed with a Rolleicord 2's by 2's, Trioter lens. Expowre ot 1/100, £8 on 
Super XX using light yellow filter. Developed in MQ and printed on Kodabromide poper 


Shabbir K. Syed 
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Kodak. 


Can any camera serve 
in two places 
at one time? 


Obviously, no. If other members of the femily are to enjoy photography 
this summer—if you are to keep your blood pressure down and your 
spirits up during the “borrowing season’ —there must be other cameras in 


the family. Serves a double purpose, you know; keeps your pet personal 
camera safe, and at hand when you want it—and enables the rest of the 
team to enjoy photography more. Solves many a gift problem, 
= too .. . and it may stir up competition that puts more zest into 
your own picture making. For instance . . . 


A Kodak Duafles ot Browne Reflex 


Camera 4 mighty pleasant boost 


tor any beginner The big, brilliant 
4 

finders make viewing simple and 

the rugged Gengn and modest cost 


make these cameras sale for camp 
hike t holiday Brownie Refies 
10 95. Duafies Kodet, $12 75. Dus 
fies (8, $19 85 All three hawe flash 
syachroniming shutters 


Fer pertect combination ef thrift 
pheity end design pict Brownie 
Hewteye Comere. hes the big view 
finder and smooth shutter releese 
need end the economy of 
12 pictures, per roll of 
620 Film. $5.50 


Smartest, smoothest design of any umple 
4: iding roll-fim camera that's the Kodet 
Mode! of the Kodak Tourist Camera Clean 
nes, fine finuwh, good belence 


The Redes Flesh Bentem Comere accepts 
of Kedet Ne. 628 miniature Himes, 
cheding Kedechrome Film. Gersly 
hendtyi thi tim compact miniature 
with lLemeseed (/4.5 Kedet 
Lens end 200 fash shutter steps 
with the best, Ac gif, W's tops. $49.50 


AD prees tederad len 
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Ready for vacation? See next page 


ment, you'll find those primary 


the werd fer your Kedet Tourist 
"000" Camere with accessory Kedet 
Teurtet Adepter Mit in ene grend insire 
ment, you get @ tow-clement 
Kedah Anoster (/4.5 lens, te « 
Kedet tynchre Rapid 800 Shute: with ten reliable speeds | full second 
te @ stenting 1/600, plese and settings fer off 
popula: lamas ond sie smooth shutter 
release ef camera bed esto bed-erd design fer eccurete 
Jens rugged die cast light elley body the smertest hind 
of extertar styling with Anish in resistant Mededur bieck lecquer. 
end gleeming chrome Adapte: permits any ef four sites ef pictures. 
inctuding minieture Kedechreme wansperencies. The camere, $95; 
Adapter $14.50. Standard “Tewrist” ic $71) the £/6.3, $47.50. 
Adapter Kit these models too. Cave, $10.50; Pleshoider, $11.06. 


plus lens speed plus the operating features 
and refinements you normally expect only in a fine 
miniature camera pius an extraordinarily wide 
choice of both roll and sheet films plus a rugged 
design thet speaks af long, reliable performance 
ie part of what the Kodak Medalist you. The lens is « 
menived {3.5 Kodab Ektar, Kodak's finest, with « crispness and clarity of 
anemission you cant realize until you ve examined enlargements trom the 
atives \t delivers. The shutter, a Kodak Flash Supermatic, | full second to 
©, plus Lens and shutter are set in a big sturdy double -helis locusing 
vant tope for precise lensto-film alignment Range finder is the all-prism 
it-tield type, coupled to the focusing movement, view finder has accurate 
rallas correction Film movement has automatic stop and double exposure 
evention, shutter cocks and film counter moves up as film is wound. Roll 
m beck can be removed and accessory sheet-him back substituted. Price of 
grea! camera is $312.50. including « handsome leather field case-—and 
ree wo other camera like it anywhere Flasholder, $11.08 


Bight weight... quick setup end tekedewn 
Ore ell ere yours in Kedat Eye-iewe! 
Triped. Weighs ently 2 pewnds, telescopes te 22 inches, 
extends te @ full 5 feet: meade of tewgh ight elfey with 
@ herd elumilite Your hand may be steady os 
but tes! this wiped and yeu Il see difference in your entargements $23.33. 


All angles are easy with a 

Kodak Turn Tilt Tripod 

Head Gives you upand 

down and horisontal pan 

ning, all emooth as velvet 
iS 46 


plas coupled range 

tinder focumng end ail 

the othe: norma! mina 

camera retise 

aa litie ments plus « distinctive smartness of demgn 

Pick and finish, and wetchlike precision thats the 

out? qe Kodak Retina Camera You get « 

Kenon {20 lens, surlace-costed, in Compur- 

want most...in Kodak equip- Rapid Shutter, | second to | SOO and “B’ - auto 
matic exposure counting him stop, double-es 

eure prevention ezquisite styling all for 

$197 75. Kodak Retina | Camera, / 3.5, 1 500, isa 

qualities, plus much more ig value. too $72.75. Cases, $10 and $10.50 
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equipped «ith « Kedet Pleshelder (fer Kedet comeres } > 
with Rash shutters), Stenderd Plesheider, $11.08; specie! 4 


Kodak 


BULLETIN 


then your planning 


yours in « Kodak 35 Camera--the mediom 
priced “miniature” that has everything Your lens u 
towr-element Kodak Anastar, {35 Lumen 
ized, your shutter a ine Flash Kodamatic with sewen 


settings 1100, T and 
B. The coupled split-held range finde: provides automatic focumng control fom 4 feet to in 
hasty View hader the direct opfical eve level type, designed to prevent parallas cutoll witha 


the 7, range Shatter cocks eutometically as him w advanced and has accurate settings bor 
both Cless F and Class M flash lamps Film advance is equipped with interlocks that automatcally 


prevent double exposures or blank exposures, and exposure counting is automatic Sturdy con 
dee 75. Case, $i 


struction emart and emooth operation mabe it a thrifty buy at 


quality — 
bem ore yours 
Kedet Peony 135 Cam. 
ora lef) Redes 
Peay Ceomere 
(right) Don't tet the low prices deceive you Lech 
of these comeres has Kedah Anester Simm 
lens, (/4.5, with ond 
clarity of you expect only af two 
three mes the price Each has the new Kodet 
Fiesh 200 Shutter, 1/25 te 1/200, with positive 
fash comtects end ef bedy shutter 
Focusing range. infinity te feet 
indexed “everege” settings fer bleck-end- white 
end make operetion ever fer be 
The “135.” $94.75; he "826," $79.05 


plus high lens-and-shutter capacity plus 
numerous technical refinements plus pre 

die-cast metruction and emart finish 
they're all yours in Kodak Reflex Camera A 
curately twinned towr-element Kodak Anastar 
Lenses, GOmm {3.5 Lumenized, provide a superb team tor taking and viewing and 7 
the famous Kodak Ektalite Field Lens, unde: the ground glass smooths out and intens: ‘ 
thes the viewing image, for 4 new kind of locusing ease and precision. The shutter w a - 
Flash Kodamatic, | 2 second to | 300, with “T and Focusing range. 3 teet to in q 


hinity, magniher in viewing hood, hood converts to direct cpen-trame sport hander tocus 
ing and held depth ecale on top of lens mount Precision body of die-cast aluminux 
alloy; beautiful finish in black Kodadur, bleck lacquer, and gleaming chrome It's 4 
camera you re proud to own and be seen with, and its « joy to use The price. $155 

includes « handsome leather field case Inexpensive Adapter Kit, $5.00 permits tull 
color Kodachrome transparencies Accessory Kodek Plasholder, $11 08 


impertent, whee you've pel money 

inte fixe equipment, end « genuine 

Redet comers cose givet your comere 

reel protection. The leather in these 


finet? tome are built with thin shoe! shells between 
the Gaing ond outer cowering, for extra rigidity 
And there of one cose te every fine 
Kedet comere. Leek fer the Kedet tebe! before 
you bey. 


of subject render 
ing is yours when 
you te pr periy 
equipped with Kodas 
filters For bleck«ad 
white, the K.2.G. A. and X-) provide « competent 
basic kit, for color, the Kodak Skylight Filter and « 


Ws mereesed when yeu 
hove o Medes Auto 
twched eway in your comers 
This compeoct unit gives 


Kodak Pole Screen are bamc, while the Kodachrome 
Type A Filter for Daylight is asetul in emer jen 
cues. For exact color work, the Kodak Light 


Balancing Filters and new Color Compensat 
ing Filters are induepensable All bamc filters 
are available as Kodak Combination Lens At 
tachments units. to ht most emateur cameras 
Handy filter cases, too, as pictured bare 


Continved on next poge 
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: 
abies you te get in the = 
—te held « reflector or extension 
fash the subjec!—end se on. a» 
$4.25. 


any season, any hour, anywhere 
«you can rely on Kodak films 


THE Kodak film you use in your camera serves in many places 
near and far. You find its counterpart in steaming tropic jun- 
gies, and at the earth's poles in scientific laboratories, in 
observatories on frosty mountain tops, in illustrators’ studios, in 
millions of amateur cameras. Many films, many types of film-— 
but each bears the basic trade-mark ‘Kodak"’ . . . full assurance 
of uniformity, of reliability, of film that is ready to do its job and 
do it well, any time and anywhere 


THESE ere the Kodak Full-coter Kedechrome Film, Deytight 
Type, and Type A ter photefeed. to ond theet fim cameres 
. Kedet Ehtechrome Film, roti end thee... Full-coter Kode. 
coter Film, Deylight end Type A. in pepuler-cice Fost, penchre- 
motic, Pive-X Film, in ond pocks fou 
panchromatic Kedet Film, roll, sheet, pecks end miniature. . 
Ane grain Kedet Penatemic Film miniature and sheet fest 
Vertche Film in pepeter rofl sires top 
Kedet teper Panchre Press, Sports Type. ond high-speed Kedet Super 
Penchre Press Type (sheets onty) There are many ofher sheet fer 
prefersional commerce! press and graphic arte wee and « veriety of 
rpectotited Gims and plates o made to order fer medica! men 

phys ond hers in many ether felds. 
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To fill your screen with summer's 
true brilliance, autumn’s glory, 
winter's sparkle, Kodaslide 
Projectors are best because... 


THEY PUT THE LIGHT 
WHERE BELONGS 


WHY pay for light bottled up in a lamphouse— when 
the brilliantly engineered optics of a Kodaslide Pro- 
jector con give you extra screen valve for every 
wett? Why buy mere “wattage” when the WI/SIL 
ratio’ is the true measure of a projector's efficiency 
—and when you con prove by direct comparison 
which projectors give you most? 


thi 


no —it's light tha 
means nothing—It's light 


one r the screen 


Compare before you buy 


* is the ratio of watts input fo screen lumens 
WI/SL actually achieved. In rigid tests, conform 
4 to AS 1000. > 

ing to ASA procedures, the 1000-watt K 


‘Son daslide Projector, Master Mode! (top right 


with Llinch 43.7 lens delivers more than | lumen tor every 
watt, and with S-inch / 2 3 lens the average yield is a whopping 
172 lumens per watt. That's why people compare Master 
Model performance to “sunshine on the screen.” Kodasilide 
Projector Model 2A, above, with 5-inch / 3.5 lens and 150-watt 
lamp, delivers over 15O lumens to the screen--and the low 
cost, 150-watt Kocdaslide Projector Model LA averages over | 4 
lumens, almost l-for-l. These are tests with 35am. (24436mm 
slide apertures; with Kodak Bantam (28240mm ) apertures, the 
tlormance is even more striking The unique Kodaslide 
able Viewer smart desk unit with screen, slide changer 
and projector all in one 

has « screen brilliance 
thats ample for use in 
fully lighted rooms Your 
Kodak dealer can easily 
demonstrate what these 
figures mean in image 
brilliance, sparkie and ai! 
around viewing pleasure 


tite ef screen imege sip en oper side mesh in carve and 
the projected rectangies of light until they teweh) You easily 
tee which projector gives mes! for wen 


Comp. y of ater (put Medes Bentem mess in 

carrier, end compere fer “het spot” and relative trilfience 
conter and corners of the screen) Kedeslide Prejecter condensers 
ere specifically designed te tess end corner chopping 
even with 


Compers lens definition (proyecttwe matched shdes. side by tide 
focus carefully end study the imege detail). 


Compare tone! quality, coler quelity, contest. and 

wodeteon in the screen imoge Tew ll find the (emomsed eptice! 
tyttems of Kedeslide Projectors deliver entre snap. tpertic. end 
clarity thet mete you Wensperencies “webe vp end live 


end ot you you new Kedeside Projector ender your arm 
end ster! heme rest cosy Whichever the medel you hove chosen 
well 


ever make movies? this is the year e 


4 
| Medel 2A, 
| $49.50 Mester Medel $150 up | 
} depending on lene 
| 
wattage alone 
not here.» 94 
not here = 
f 
Viewer, $95 


tt makes full-color movies load makes telephoto shots, too ont 
th amazing Kocachrome the standard leos turn on the 2.8 
as to use as black-and-white telephoto an accessory and you're. set 

th the realem af for close-upea of wary or distant subjects 


are sure as shooting The enclosed finder serves both lenses 


makes outdoor shots, dawn to dusk Wlets you get in your own movies Prew 
he hant’ w lair-weather friend’ Iu the exposure button in--and up With your 


fast encugh for making camera on steady support, you can then 
t 


git as well as goed makes beau walk around to appear in the very movies 


movies, too you ve made yourvell' 


lt makes indoor movies, just as easily It “dials” its own exposures [very Cine- 
No special shill costly equipanent 4 Kocak Pile carton carries its own exposure 
ben tch to ype ay card lip it inte the tealt-on 
\ ten d cheek the leht--and there's the 


retlectocs aperture at whoch to set your lens 


captures whole week ond for $3.75 


Kehant 16 stand 4 That's right One roll of Cime-Rociak Bight 


mi 48 frames per Kodachrome Film, onty $3 
greater detail, amd Feder will make 


vies more marvelous full-color movie scenes! 


W's @ lot of camera for $79! Compas 
4 trom rugged emartiy stvied verti 
* Prices inc Federal 
es lude Tax know it's “right” the mynute you peck it 
With /'1.9 bens, the “Reliant” 50° 


we at Awdtat dealer 


EASTMAN KODAK COMPANY 
Rochester 4, N.Y. 


it’s the ne eran Gmerg | 
| 
| and see what it will do in 8mm. movies! : 
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Ge 
é 
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NY OF THE FIRST DACURRRE CAMERAS sold in the 
Lnited States continues to draw attention to the 
George Eastman House photographic museum at Roch 
ester. The bill of sale, displayed with the camera, dates 
back to April 15, 1840 and shows the purchaser to be Lhe 


samuel Bemis 


It was with this camera that Doctor Bemis made the 
daguerreotype below. The view of King’s 
Chapel Burying Ground antedates all existing photographs 
taken in Boston and holds the distinction of being the third 
oldest in existence in the entire Lnited Mates 


Joseph Sexton's miniature daguerreotype of the old 
Philadelphia High School taken in October 1839 and KR. W 
Johnson's plate of the Philadelphia Exchange dated Febru 
ary 1840, beth outdate Dr. Bemis’ work, but for technica! 
excellence, they both bow before the print below 


According to Beaumont Newhall, curator of Lastman 
House Bemis’ is the best. Lven to our eves, it is a good 
photograph. As a record it is prized by the officials of the 
Massachusetts Historical Society, The Boston Athenacum 
and the Provident Institute, whose predecessors occupied 
the building 

A study of the print below reveals quickly how Dr. Be 
mis photographed with an eve for detail Today L110 vears 
after he took the picture, the very atmosphere of “Old Bos 
ton” pervades the pages of this publication. The study of 


RARE DAGUERRE CAMERA 


110-year old deguerreotype token by Or Bemis. Boston dentist, April 19. 1840. One of the oldest photos in America 


his print is all the more fascinating when made with nota 


thon on the reverse considered 


“Boston, April 19, 1540. S. A. first daguerree 
type experiment. Solarizing process 25 minutes (appara 
tus new.) Camera process 40 minutes. Wind northwest, sky 
clear, aur dry and very cold for the season Time 4%) to 
5.30 pum. N.Y, plate, ordinary 


In making daguerreotypes, the photographer began with 
a sheet of copper plated with » lwer, He then polished it be 
fore applying chemicals to sensitive it. The sensitized plate 
was exposed in a camera according to time formulae usu 
ally based on experience. The exposed plate was developed | 


by holding it over a pan of heated mercury 


The complete equipment for these processes on 


hibut at bastman House together with thie camera 


Newhall says that twelve other daguerreotypes were sent 
to House with Dr. Bemis’ fire peeture, but neo 
other work by the cdentost has come te light Moreover his 


name can not be found in any history of photography 


Yet. his purchase, in iteelf serves notice that his ape 
prom h to the new art was serious, The receipted bill re< 
veals he paid $51 for the apparatus, $2 apiece for the plated 

12) and $1 for freight. By our present standards that 
would not seem excessive, But remember, Dr. Bemis made 
his purchase 110 years ago when 4 per week was con 


sidered a magnificent salary 


| 
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sez... 


PEED AND MORE SPEED is ever 
7 the 


There seems to be no satiafying this 


demand of the human race 
demand, When we reached the super 
sonic barrier most people thought that 


we had arrived at a ne plus ultra, but 


sere we go right through it now 
When my grandfather was born, 20 
Briles an hour was about as fast as he 
ould get anywhere by any means 
steam locomotives 
ould make 6) miles an hour, When 


had left 


wv earth and were streaking through 


hen | was born 


iy grandson was born we 
blue at GOO miles an hour with no 
ought of stopping there 
The human voice used to be limited 
» the speed of sound, but now it can 
lifted te another wavelength and 


avel with the speed of light. Early 
hotographic exposures used to run 
veral minutes, while now they can 


be made in a millionth of a second 

My own regularly used photographic 
emulsions have jumped from ASA 0.5 
to ASA 200 within the 


berets operating In the 


time I have 


same time 
ordinary lenses have gone from /:8 to 
or better (or worse) 

FASTER, FASTER AND FASTER 
Photography was first speeded up 
faster lenses. When that 
found to be a blind alley with 
dehnite limitations, manufacturers be 


by making 
war 
between faster emulsions 


gan a face 


and faster lights, In a comparatively 
few vears, what with ouclear emulsion 


on the hand and strobe 
lights on the other, the situation, like 


one 
the national debt, has grown beyond 
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Speed up photo processes, 
but know the limitations 


WHERE YOU ARE GOING is more 
important than how you get there, 
Pop omples but you do have 
to get there fast, he has considered 
here most of the techniques and the 
cSemical aids that will get you there 
you would like to argue ao point 
with him, oddrew 

Franklin | Jordan 

32 Endicott Street 

Newton Highland 6!, Mass 


the comprehension of most of our be- 
wildered wits 

While scientists and some specialists 
demands 
upon photographic speed, you would 
think that there 


available as much speed as any ordi 


have to make extraordinary 


was now regularly 
nary operator could want. But it seems 
there is a recurrence of interest in hy 
persensitization of regular emulsions. 

Bill Sims of Montreal, who will try 
anything once, used it successfully last 
winter for northern 
lights, the aurora borealis. He pre 


photographing 


exposed his film by a very brief ex 
posure to a uniformly lighted flat sur 
face to of the 
film. This trick was often used in the 
davs when the fastest emulsions had 


overcome the inertia 


only a fraction of the speed now avail 
able 


a lighted match about a yard from the 


Another way to do it was to hold 


him om the darkroom 

Before that, plates used to be hyper 
bath 
then whirled dry in total darkness. This 


sensitized by an ammonia and 
required a mechanical whirler, and it 
decidedly 


when working in the darkness 


jeopardized your 


1. Jorden, 


A later development was to place a 
few drops of mereury with the film in 
a closed container the night before you 
were going to put a strain on the speed 
of your emulsion, as when you were 
going to photograph horse races or 
athletic and it 
looked as though there wasn't going to 
he any sun tomorrow. This doubled the 
speed of the film if used within the 
After that the speed 
lapsed until it was less than original. 

that 
treatments were just as effective on the 


events the next day 


next day or so 


It was later discovered these 
latent image after exposure as they were 
on the unexposed silver grains. This 
made it sometimes possible to get usa 
ble images on films that unexpectedly 
had to be greatly underexposed. But 
these processes were a lot of bother 
and gave such uncertain results that 
few people found them worth the trou 
ble for the slight increase in speed 
which was obtained 


ONLY ONE PRACTICAL 
Of all these processes, latensihcation 
of the image by light after exposure 
seers to be the only one of enough 
practical value to make it become 
established practice. This is a fogging 


operation that can be made so selective 


in its action that it increases the speed 
with only a slight change in the char 
acteristic curve or in fog, while there 


seems to be no increase in graininess 
nor loss of resolving power at all. 

For this treatment with its fast pan 
films, Lastman recommends 
of a Wratten Series 


chromatic 
the use Green 


safelight with a 10-watt bulb at a dis 
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tanme of 6 to 12 feet, with the light if 
necessary cut down, by one or more 
thicknesses of paper so that the expo 
sure will be not less than 15 minutes, 
and preferably as near an hour as pos 
sible. The weak light and long expo 
sure instead of ao brighter light and 
correspondingly short exposure are im 
portant. The exposure for 
any given emulsion has to be learned 


by trial and error, but when found will 


about double the film speed 


COMPLICATIONS, PLUS 

Emulsion speed can also be doubled 
by simply developing to gamma infini 
ty in your ordinary developer, but 
there is a catch to that. In the early 
days films were developed by inspec 
tion. When one was seen to be under 
exposed there was a great temptation 
to leave it in the soup as long as any 
increased detail could be observed in 
the weak shadows. This usually result 
ed in making a total loss of the film 
There was shadow detail all right, but 
it did you no good because the other 
end of the film was so plugged as to 
make the film as a whole unprintable. 

The experts always warned amateurs 
against the fallacy of thinking they 
could get improved negatives by pro 
longed development of underexposures 
But the fact remained that they could 
under certain conditions, and a lot of 
irreconcilable old iconoclasts kept right 
on making monkeys of the experts by 
this heretical practice. 

The joke was that a great many un 
derexposures were unavoidable on dull 
days without any sun because the sub 
ject matter demanded a fast shutter 
speed. Under such conditions the 
brightness scale is so short that length 
ened development drags out shadow 
detail without making the other end of 
the scale unprintably dense. It falsifies 
values tremendously, but in this case 
that is often an advantage rather than 
otherwise. You get a snappy print when 
a faithful rendition of the scene would 
have resulted in a very dull and life 


leas one 


AMD MIRACLES, TOO 
This technique is still used by many 
workers who habitually boost the gam 
ma of dull days 
when the interest is in the subject per 
se, rather than in atmospheric effects 


negatives made on 


Miraculous proprietary 


have been announced from 


developers 
time to 
time that were claimed to increase the 
speed of emulsions up to ten times 


These are wild claims that cannot be 
substantiated if the negative is at the 
same time required to hold the good 
printing quality that it was originally 
designed to furnish, but tt is a fact 
that developers can be compounded 
that will inerease the emulsion speed 
without prohibitive loss of quality 

In Communication No. 1108 from 
the Kodak Research Laboratories, this 
matter is gone into very exhaustively 
by Miller, Henn, and Crabtree. They 
state at the beginning that in most 
cases films as manufactured and or 
dinarily processed produce as much 
speed as is consistent with maintaining 
the other desirable 


emulsion. No increase in speed above 


qualities in an 


the normal can be secured without los 
ing some degree of critical definition 
and incurring a certain amount of fog 
It uss only when imerease if speed 18 of 
such paramount importance that it will 
outweigh a certain amount of loss in 
these directions, that these speed de 
velopers can be used to advantage 

It has long been known that the ad 
dition of hydrazine compounds will in 
crease the spec d of dev clopers but with 
accompanying baneful results in other 


directions. The trick is to use as much 


ble those obtained by conventional de 
velopment,” is very conservative com 
pared with those that have been made 
for some proprietary dev elopers 

In case you want to try it, the East 
man formula reproduced here 

The @nitrobensimidazole nitrate 
available as Kodak Anti-Fog No. 2, and 
you make a 0.2 solution by dissely 
ing 30 grains in 32 ounces of hot dis 
tilled water dihvdrochle 
ride is obtainable as Organi 
Chemical No. 1117, from the Chemical 
Sales Division, Eastman Kodak Co., 
Rochester 4, New York 

The working solution is made by 


Hydrasine 


adding 1 ounce of Selation A to 32 
ounces of Solution B just before using, 
and mixing thoroughly 

The time of development has to be 
learned by trial and error for the film 
that you are using. Optimum results 
are obtained by developing to get a fog 
value of around 0.40, although fog» 
Ar F 
with interenittent agitation, high-speed 


up to 0.60 may be tolerated 


negative materials will require from 12 
to JO minutes development Cut a trial 
exposure into several pieces and give 
them different times within these limits, 
and see which one vou like best 


KODAK 


Solution A 


Mydrazine dihydrochlonde 
Woter to moke 


Solution B 

Water ‘about 125F 
Elon 

Sodiwm sulfite 
Hydroquinone 
Sodium carbonote ‘dewicated 
Potassium bromide 

Cold woter to moke 


dewcoted 


$0.19 DEVELOPER 
For High Emulsion Speed 


6 7% solution of 6nitrobenzimidarole nitrate 


fluid ounces 
96 grains 
4 fivid ounces 


fluid ounces 
grams 
360 groim 
75 grain 


ounces, 180 groim 


o4 
128 
2 

6 
790 


gallon 


of this speed as can be obtained with 
out having the losses in gamma con 
trol, fine grain, and definition become 
prohibitive, and the margin is a nar 
row one 

Eastman comes up with the answer 
in its Kodak SD-19a High Emulsion 
Speed Developer, which is made by 
adding a hydrazino « ompound and an 
antifoggant to tts very popular Kodak 
D.19 developer. Exhaustive research in 
the Kodak laboratories shows that this 
wil] give at least as great increases in 
speed as are obtainable by any other 
method, but their claim that it “pro 
duces eflective speeds more than dow 


The two stock solutions can be kept 
for several weeks in completely filled, 
tightly stoppered containers, but the 
working solution is good only for the 
day in which it is mixed. After keep 
ing it even overnight, it will give a 5O 
per cent increase in fog density 

This developer raises the contrast 
of a negative, but not to a degree that 
can not be taken care of by printing 
upon a paper of suitable contrast. If 
used within the tolerances mentioned 
above, good negatives can be obtained 
with an increase of up to three times 
in emulsion speed. But be content with 
that, and don't try to crowd your luck 
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DOWN BY THE 


WE BEACH A NaTURAL for pic 
<n pretty girls, good light 
and plenty of time. But are you 
grtiing the most out of the beans h when 
it comes to good pictures? 

The first important obstacle to good 


pictures an the beach is the 


Wher 
pooph 


setiing 
ean you find a beach with few 
(deve to take 


beach pictures early in the 


sohution your 
morning 
weekdays preferably. Few people will 
he out, and the morning light « good 
pret tially since it lacks the glare of 
the midday sun 

If you live near a big city, you may 
have te trawel quite a distance to find 


an open beach. However, a trip of a 
of hours well spent when you 
seek good pictures. If you are flustered 
of kib 


trip bee 


when working with a murnhes 


iteers on the siche-lines, the 


cote an a Tees 


The second probl 


te 


the question of What 
bind will vou wae 
Naturally 


pictures of the family are 
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Illustration | shows 


a small child making bis first aequaint- 


always welcome 


ance with the water. Its pictorialiam 


might be argued, but it gets “oh’'s” 
whenever a worman looks at it 
Children lowe to pley in the water, 
and that will produce wonderful photo 
graphic material for you without their 
A telephoto 
lens may be a help in getting such 
the children 


prefer facing large bodies of water, it 


ever being asked to pose 


pictures. Since seem to 
may mean the photographer will have 
to go into the water for a short dis 


tance to get his best angles. 


If you are taking beach pictures 


commercially, professional models 
would be engaged. The casual amateur, 
going 
will find a plentiful 


howewer, will hesitate to such 


an \}™ hee He 
supply of subjects among his friends 


amd fellow workers The ‘een age 


group should not pass unnoticed. It is 


surprising bow a young girl who is 


Literally millions of Americans 
take to the beaches every summer 

and the camera has become a 
standard part of their parapherna 
lia. This article is written to them 
but the 


will find solid tipa on technique 


even advanced amateur 


BEAUTIFUL SEA 


by Harold G. Swabn 


usually seen in jeans and an ill-fitting 
shirt, may seem metamorphosed when 
attired in a bathing suit 

lilustration 2 is a reeord shot of an 
attractive girl in a bathing a 
sufficient reason for taking the photo 
graph. But, by getting the girl to do 
something, the picture becomes more 
interesting (Ilustration 3.) Utilize any 
unusual settings, such as rocks, dunes, 
shipwrecks and so on. If the girl has 
a good figure, try a silhouette by plac 
ing the model between you and the 
sun. Be careful that the sun's rays do 
not directly hit your lena, since this 
will cause a fogged negative 

Interesting pictures can be made 
with the model in the water. By using 
a fast exposure and working from the 
edge of the pool, you can take the 
model swinuning. This should be re 


hearsed several times to make sure 
that the face shows and that the posi 
tion of the arms and legs is not awk 
ward. The back 


Illustration 4 


shown in 


The 


stroke as 


is good breast 
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stroke is also good, since the model 
can do this without a cap and so will 
usually look more attractive 

If your model can dive, something 
at 1/200 of a second or faster trying 
to stop the motion at the peak of the 
dive could result in a classi 


Never forget the amount of light at 
the beach is tremendous. The sky ix 
free from city smoke, and the sand 
acts as a reflector. In the sermutropiecs 
of Florida and the southern part af 
California, the light may be so intense 
that it is difheult to beliewe the read 
ings of your photoelectric exposure 
meter. | have spoken with several 
photofinishers who handle a large 
quantity of beach photographs, and 
they say that most amateur negatives 
taken at the beach are overexposed 


several times 


It is obvious that a medium-to-slow 
speed film should be used in your 
camera. For a box camera, use a slow 
film with a yellow filter. The filter in 
this case is used to hold back the light, 
but it will also give a better tonal 
relationship between the sky, sand and 
flesh tones. Practically all the illustra 
tions for this article were made using 
a vellow (K2) filter 

For the advanced amateur there are 


several color filters that may be used 


The yellow K2 mentioned is simple te 
use and gives a natural rendition of the 
subject. Since it only holds back a 
small amount of light, the diaphragm 


need be opened only one stop 


An orange or “G” filter will still 
further darken the sky. If clouds are 


ithustration one 


three 


two ‘below 


present, this is an advantage. Flesh 
tones are lighter. In the case of a sub 
ject with a heavy sunburn, the orange 
filter will lighten this up considerably 
Blond hair will reproduce as a very 
light tone, Blue eves, however, may 
appear too dark 

The vellow and orange filters will 
darken the blue of the sky while light 
ening flesh tones. If vou find that the 
flesh tones are washed out or chalky, 
vou might try a green of “XI” filter 
This will darken the sky and the flesh 
tones, too. For a dramatic effect, try 
photographing a sunburned girl in a 
lwht bathing with thie filter 

The red of “A™ filter throws the 
tone values out of balance. This may 
be good occasionally for pictorial ef 
fect. Blue sky will appear dark, while 
clouds will be light. Skin tones are 
light but the lips lose their color and 
the eves are usually much too dark 
L we this filter with discretion 

Taking a meter reading with an ex 
posure meter presents a slight problem 
due to the glare refleeted from the 
sand. Just as you must avoid getting 
tow much sky light when taking a 
reading of a land« ape, so you must 
avonl getting 1 ach reflected light 
from the sand 

phot graphers carry a one-foot 
square gray card with them. Fest porta 


bility, this i hinged with scotch tape 


down the middle, so it will fold to 6 
inches by | foot ad af taking a 


meter reading from the model, you 
take the reading from this card. This 
gives good results. Or you can take a 
reading from vour own hand snes 
your hand is smaller than the card, this 
is harder to do correctly, 

An incident light meter solves the 
problem. Instead of measuring the 
light reflected from the subject (re 
flected light reading: , the light falling 
on the subject (incident hight: ie 
ured. The Norwood meter, some Gen 
eral Electric meters and the Weston 
meter used with the “Invwercone” all 
measure incident light. The meter is 
simply held so that the incident light 
hood faces the camera. No special 
precautions are needed 

barly in the morning and late in 
the afternoon, the sunlight is softer 
and easier on the model. It ia best to 
take your pictures at these times. As 
the sun gete high im the sky toward 
noon, the light ie harsh and the shad 
ows sharply and heavily defined 

Synchronized flashlight will aleo 
lighten deep shadows, mentioned 
above, which form under the eves and 
nose toward noon. The flash light must 
be correctly balanced to the higcht at 
hand, sinee too much flash will “flat- 
ten” the modeling 

Of course, the strong light at the 


a 
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beach does have certain “in-built” ad- 
vantages. Combined with the smooth 
send and the simple background, the 
beach has proved a natural place for 
action photographs of dancers 

Have the dancer try a few leaps 
Figure cut ‘where she will be, focus 
om that spot and shoot at 1/400 of a 
faster. Illustration 5 wae 
taken thin way. For added elevation, 
the girl took off from a sand dune 
Don't expect each photograph to turn 
out well, telease 
the shutter at precisely the right mo 
ment, so take quite a few photographs 
and hope for the best. If 
a model whe 
hand at a picture like Illustration 6. 


we or 


you May not 


you have 
i acrobatic, try your 
Here again, a speed of 1/400 of & sec- 
ond of faster should be uaed 

After a busy day with your camera 
at the beach, 
must de 
clean your equipment | 


there is one thing you 
return home 
Just as the 


wind always blows sand in the sand 


when you 


wiches you eat at the beach, it blows 


sand into your camera. The camera 
should be unloaded, and blown clean 
using a rubber ear syringe. Hf you 
have a hellows camera, extend them 
and blow them out carefully 

(lean the lena, by first dusting 4 
with a soft brush, and then going over 
the lene surface gently with lens pa 


wr. Don't serub' If you de, any grit 
} 


Wystration four 


will be ground into the glass. Some 
photographers keep a filter over the 
lens at the beach simply to act as a 
It is cheaper 
and easier to replace a filter than the 
front element of your lens 

Two cameras were used to make the 
in this article: a 
Grafiex and a Leica. Can 
you tell which is which? Well, here 


protection to the lens 


iHustrations shown 


is how they line up 


IMustration 1. Graflex, 12” telephoto, 
vellow filter 

Itustration 2. Graflex, 6” lens, vel 
low filter 

Iustration 3. Graflex, 6” lens, vel 
low filter 

Iustration 4. Leica, 50mm lens. 

lilustration 5. Graflex, 6° lens, 1 400 
of a second 

Iiustration 6. Graflex, 6” lens, 1 400 
of ao ond. 
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SPEEDLIGHT CATALOG 
There's information, philosephy 
1. and a few emiles im the Lightning 
Lite electronic flash catalog by 
Barle Deane, 1815 Weet Street, Cleve 
land 13. Ohio. Covers primarily professional 
spredlight cyuipment 


LABELING GADGET 


Here's an Hem your camera sore 

2. may have, or can get tor vou 
Labelon is a tape in roll form. Write on 
the tape with a pencil, the lettering appears 
by pressure, reported net to smudge from 
handling. Just the thing for fleholders, etc 
Packaged in 3OO inch rolls for $1.49. The 
Labelon Tape Company, 100 Anderson Ave 


nue Row hester, N.Y 


Delta Hrash Manufacturing (or 

3. porstion has announced two new 

photo brushes. Style 318 is retractable 

flat brush, style 319 is round camel's hair 

lene duster in lipetich style case. bither 
brush $1.00 at camera sores 


RIGHTS 


Director Products Corporation, 521 

4. Fifth Avenue, New York City, have 
been assigned cxachusive importing rights on 
the new Reetafles camera. This com 
era i« made byw the Rectafles Carporation, 
Rome. Italy. This ie single lene reflex cam 
era with a anique focusing arrangement. In 
the center of the viewing Treen dingo 
nal strip. When the object seen is not in 
focus, a narrow segment of is seen tilted 
withen the strip As focus becomes correct 
the segment tilts enti] it blends in with the 
rest of the unage. The focusing arrangement 
works with any lens which may be atiliaed 
on the camera. A focal plane shatter provides 
speeds of 1 to 1/1000 second Flash con 
tacts are built into the shutter, With the 


READER'S SERVICE DEPARTMENT 


Here ib how you can obtain up-to-the 


minute information on photographic supplies and equipment. New product 
announced by manufacturers ore listed here, and on the page following, & a 
blank you can fill out and mail to AMERICAN PHOTOGRAPHY for more complete 
information. Use this service; there is no cost or obligation 


Schacider Xenon /:2 lems, the price $295 
with Angeniews lens, $20). Roth prices 
include tatrs 


The Davis Manelecturing Com 
pany. Plane, Illinois, introduces « 
new fashbulb tester. The device, contained 
in « plastic case, plugs inte any 110-volt 


wall outlet. and indicates whether of not 
the flashbullb will flash or not. Available at 
photographic stores 


ng > 


COLOR AID 
6 The Phote Research Corporation 


127 Weet Alameda Avenue, Baur 
bank. California, announce that they have 
acquired rights to « new type ef phote cell 
for use with color film, said to have the 
same spectral sensitivity. The new photo 
cell available for replacement im all exist 
ing cipesure meters, according to the mane 
facturer 


COLORED FLASMBULBS 


A small booklet on Jen-Dip fash 
@ bulb coating is available tor distri 
bution in camera stores and camera clube 
from the Jen Products Sales Company, 419 
West Street, New York City. Jen Dip 
ie available in bier and amber, coats flash 
bulbs for correct color value in asing either 
daviight of tungsten film 


FLASHOUN EXPERIMENT 


lt has been ahowt twe years since 

National (arben Company proposed 
a flashgun utilizing « miniature bettery 
feeding current « relatively high voltage 
inte « condenser, then utilizing the con 
denser discharge to fire a Gfashbalb. As tar 
as we know the Busch Precision Camera 
Corporation, Chicago, the fret to mane 


facture such « Gashgun commercially. The 
Busch eperates both with 
swlenoids and shutters. Thik 
evetem offers sewers! advantages. One uni 


of Gash another the abelity te 


fire extra bulle on ecutremely long exten 
sions, Huech reports that as many as seven 
bulbe in series of 100 foot extension have 
been fired successfully. la operation, « 22 
volt hearing aid “BR” hattery of about half 
the weight of « standard flashlight cell feeds 
current te « condenser, which sores the 
energy. At the moment of flashing, the surge 
el current from the condenser doce the 
triek bout 2 seconds time required 
recharge the condenser, which leer than 
the time necessary to change bulbs. Even 
under rather heavy ase the battery will 
last for ite ehelf life Ia the Basch version 
two penlite celle supply current for the 
focusing light. The Busch BC retails for 
$17.25 imeloding tax, bet lees reflector and 
bracket 


Pronto and Varic shutters are back 

9. in this country. The current models 
feature built-in synchronization for all flash 
bulbs, Xtype also aveilaile Repairs, parte 
and shutters for quantity aeere are available 


trom latercontinental Trading Company, 
Union Square W.. New York City 3 


7G an NEWS 
QUICK BRUSH-UP 
pa 


GUIDE 

The Sales Seewiee Division of the 
Rach 
Theos bet 
and 
te all workers, Poached 
te the Kedek Photegraphic Notebook 


Compeny 
+. New York, offers 
fer Color Piles” 
cartes ep te March 


amet 


5 wew design of the Meridian 

Th. press is being mar 
keted by the Meridian lestrament Company 
New York City 


standard 


1M) Latavette Street oew 


hese fer the trent has been de 


as well as stainless steel 


hinge across the trent, design features 


are tmeorperated, including multi-cirec 


tiewal epirit lewel. The back revolves. Two 
miele are im production, the CE” has 
herwenteal and wertival back swings, the 
hee heck. Beth models have 
falling, tilting, retating and lateral 
moving trent, removable iensboard, 16° hei 
lows extension, double focusing knobs; and 
removable ground glass focusing howd The 
i} liste at $225 without lene of range 


fader, and the at $195 


NEW SLACK AND Whitt 
The snneunce a 


black cnd-whae film, interchangeable with 
the pieteres currently available. The 
fle has an ASA. epeed rating of 100 
the seme as Seper AX. Pictures are com 
pleted 60 seconds after exposure, the same 


preeently ecoompliched in the Land Cam 
et of tewal gradation in the 
black end white prints te claimed by the com 
pany. The new “Type 4" film will be avail 
able at photo stores late in May, at the same 
price as the “Type 41” sepia, which will be 
cont 


A great range 


The company also announce that 
they will fernish incapensive copy megatives 
hos 
Duplreate 
prints and enlargements ere available from 


trom which the camers owner may make 


own prints and enlargements 


Polareid im either sepia or black-and-white 


CONSTANT ViEwFrinogs 
Alla Photo Corporation 
Street, New York 

aeunoed the “Polyfaous” 


WS Wee 
18 has an 


universal viewfind 


er. Fite mest cameras, foreign and de 


mestic, This enasual finder 


gives the exact 


view for every focal length between 35 and 
and shows a 
each length. A 
ts incorporated 


i2 by image for 


simple parallas adjustment 


Price, $69.50. ineluding tas 


MO TEARS WERE 

More good news, the tax is 
leaving some phote items The 
Huge Meyer Company anneances that the 
tas hae been removed on the Huge Mever 
cam<ouple rangehades The 
prices om these items have shee been re 
daced, the rangefinder to $283.50 and the 
Focalitte te $10.25 


and Focalite 


14, If your living room is small, and 
you'd lke a larger screen image 


from your 8 or I6mm projector, there's the 


Fdinalite Inerolens, an adapter which per 


mits Ws inch wnage at 12 feet projec 
tion distance. Available for 8 and I6mm 
projectors, $8.5) to §11.75. Made by Edna 


lite Optical Company 


Reader’s Service Department 


THE PURPOSE OF EVERY MAGAZINE 
te to help ite readers and to give them im 


formation. Have you ever read through an 


eure of any publication, wished for addi 


tional facte on something mentioned in the 
editernial columns or the advertisements 


and were newer 


Through our READER'S SERVICE DE 


AMERICAN PHOTOGRAPHY, 42) Fifth Ave. South, Minneapolis 15, Minn. Pleose ar 


range to have information on the following items mentioned in your JULY issue moiled 
to me at the addres below 


NUMBERS BELOW REFER 
tO 
NOTES AND NEWS 


JULY 


a Oo 

o 9 } 15 
Nome 

10 1% 

1? 

12 St. & No 

3 

20. Town 


PARTMENT 


ing problem 


you may solve thie perples 
Additional material on any 
thing mentioned in the columns of AMER 


ICAN PHOTOGRAPHY is the 


asking 


youre for 
Read the instructions printed te 
the right; mail your query to us, and the 


material will be sent to vou free of charge 


Zone Stote 


INSTRUCTIONS 


1. The blank in the corner of this poge 
is the right size fo poste on o penny 
postcord of mail in an ordinary en- 
velope. Write your request on it and 
mail to American Photography, 42! 
Fifth Avenve South, Minneapolis 15, 
Minnesota 


2. The columns of numbers ond squores 
reter to the numbered poragraophs in 
the “Notes and News’ section. To 
obtain information on any of these, 
merely check the corresponding num- 
ber on this form 

3. The remainder of the form is for 
your use in requesting informotion 
eon anything mentioned ehewhere in 
the magazine 

4. if you prefer to send in a general 
comment or question not in refer. 
ence to this igswe of AMERICAN 
PHOTOGRAPHY, do not use this form 
Send a seporote letter to the Editor 

5. There is no limit to this service, but 
to expedite hendling here, we ask 
thot you request only thot literoture 
or information in which you hove o 
real interest. Thank you 


PRESS CAMERA NOTE 
BIGGER IMAGES 
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te} 
2 
Go 3 
{ 4 
5 
oO 6 


15. A compact electronic flash 
found im the new Synctron Candid 
\ operated portable, weights 6° 


pounds. Synehronises with and mounts on 
most cameras. Light output is said to be 75 
watt seconds, about equal te a No. 5 flash 
balb. Prieed at §75 plus battery and tat 
Manufactared by Deormitizver Electric and 
Manufacturing Company, 89 Brighton Road, 
Kosten 


16. C. R. Skinner Manufacturing Com 
pany, 292 Turk Street. San Fran 

announces the Sam Canon miniature 
camera with an unosual beilt-in magniher 


= rangefinder combination. The unit ie de 
signed for focusing under poor lighting con 
ditions and for distance shots; the magnifer 
can be set to enlarge subjects three times 
4 normal size. The Canon camera is equipped 
with Serenar coated Further details 
are available from the maneflectarer 


Another ingenious gadget, a seli-viewing, re 
fleeting lens cap for the Rolleiflex. With the 


cap ever the upper lene and the camera et, 


you «an wr your picture a6 will appear, 
and adjast the composition accordingly 


To mark hlehebders property, 
17. there + another wrimkk SR re 
weable Glee markers. Theee are wall labels 
ef durable cloth, adhesive backed. availatde 
fer all pepalar filmes May be «ripped from 
holder, stored, and reused. Cost per card 
of 33 labels, at 


shores 


18. Zeiss thon of Stuttgart, in the 
American sone of Germany, have 
started production on the Contewa This 
a Som miniatare with builtin range 
fhoder and exposure meter. and is equipped 
with the Tessar 2A, evn 
chronized Compar shutter with epeeds to 
1 500 second. Dietribated in thie country by 
Carl Zeiss, 5 Filth Avemac, New 
York City. List price $188. inchading tas 


Pailiard Products, Inc. 265 Madi 
19. som New York, announce 
the new Boles fem movie camera 
Equipped with Kern Paillard /:28 
fixed focus lene Features loading, tele 
scopic viewtinder, governor controlled spring 
motor with epeeds of 12, 16, 24, and 
frames per second. Price is 979.50 inclad 
mg tan 


If the claims made by the Phote 
20. coler Display Company, 1920 
dywine Street, Philadelphia. are substants 
ated, the com@ere has tem of ta 
all coler photegraphers Vhotecnler offere 
kit by which coler can be 


duplicated at low cost. From coler positives 


From color segatives, only positives are 
eomtial, The three positive filme are de 
veloped, bieached, and them rede veloped in 
ene cach of the three coler developers, The 
three films are registere<| aad bound together 
obviating the for stripping flee 
The complete color at $22.50, and 
reported te inclede sufficient chemicals 


ter te GO 10 color trafeparem ies 


ERSO 


COLOR 


SLIDES 


wtest figure by Bart Max Phere 
artest Bach art itm 
bhowkiet by Sis different ents 
new of 5) per of all 


tor S15 plus goft cludes tree! 


These Six Sets Avoilable Mow of $3 per Set! 


1. Figere Photography 4 Sitvation 
2. Treining Model 5. Costumes 
3. Best Poses 6 Mote wp 


Send $! for Semple: and iivetrated Catalog! 


PHOTOGRAPHIC INDUSTRIES IC. Dept 
P.O. Bos 378 No. Pk. Station, See Diego 4, Colt 
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onsidering Pictures” 


A monthly column of constructive comment 


by L. Whitney and Barbara Standish 


CHILDREN’S PICTURES 


ost pnhorockarns of attractive children have a tre- 
M mendous popular appeal. Because of this it is a 
common failing for photographers, when working with 
children, to be a bit careless about such matters as lighting, 
arrangement, and technique. These matters are just as im- 
portant when photographing children as when making por- 
traits of adults, or in doing landscapes or architecturals. 
Children are relatively easy to pose provided they can 
be induced to act natarally when in front of the camera 
However, this does not mean that the photographer can 
pose children in the same manner or under the same condi 
and their 
Many child photographers overcome 


tions as adults. Children tire easily attention 
is quickly diverted 
this by arranging all their lighting, backgrounds, and cam 
Very 
young chikiren are often best photographed just after 


a restful daytime nap 


era before the youngster i brought on the scene 


Once the child is posed, it is important that the photog 
rapher work quickly. When using roll-film, it is a good 
idea to use two cameras to avoid the necessity of stopping 
for reloading and a large number of exposures should be 
made in as short a space of time as possible. After ten 
minutes, the model's attention will probably be diverted to 
other matters. An unfamiliar toy, which should be light 
colored and not too large, will often serve to hold the 
child's attention 

Seft diffused illumination which avoids harsh shadows 
be the Some child photog 
raphers favor sperdlights whereas others maintain that 


will usually most satisfactory 


conventional lighting gives better results. In any event, the 
lighting should be plentifal so that a reasonably fast shut 
ter speed can be used to step action. Some favor 1 50 sex 
ond or faster, and others maintain that | 25 second is fast 


enough. The important thing is that the characteristic ex 


ar 
John H. Vondeli 
3 
| 
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OAY OREAMS — by John H. Vondell. We feoture this picture be 
couse # is one of the most pensive oad appeciing child photo 
graphs we howe ever seen. Perfectly placed and beautifully heyed 
lighting enhances the completely natural pose. The simple back 
ground, exoct in voive, occentvates the soft flesh tones and the 
how 

in particular, the simplicity of orrange pl ws. To the 
near perfect pyramid design, voriction has been introduced 
through the slight, expressive tilt of the child's head ond the nicely 
diffused shadow in the lower mght 

Our only criticism, and a very slight one, centers on the slight 
fore-shortening of the arms. Perhops a longer focal length lens 
would hove avoided thi and provided a perfect child portroit 


LONE RANGER, jr Grade — by Gordon Hicks A perfect picture 
in almost every respect, tha print 4 porticularly notable for its 
fine lighting and elegently expressive pose. The youngster, deod 
serious about the whole thing, locks os though he would give o 
good occount of himself in ony gun ploy 

Within the picture oreo, excellent arrangement of the figure | 
ochiewed. The light line of the neck scarf forming to crow just 
below the heod odd: a very fine occent. In spite of the importence 
of the costume to thi picture, the photographer has whordinoted 
it nicely to concentrate full attention on the foce 


pression be caught, and in a child this is often of a very 


short duration 

Backgrounds should be simple and rather light in value 
so that the picture will not be inappropriately “heavy \ 
simple background and ideal ilumimation can almost al 
wave be arranged in a shady Such 
natural lighting is hard to beat when one is photographing 
children 

Most child photographe rs seem to prefer to use fairly 
fast panchromatic film, In developing the hlm, care should 
be taken that development i not carried too far so that 
highlights will not be plugged up and se there will be 
luminosity in the shadows 

We have received a rather large number of child photo 
graphs from our readers and regret we cannot reproduce 
more of them. Most showed an excellent appreciation of 
the essentials of good child photography Lack of sim 
plicity in the bac kground and foreshortening due to using 
the camera too close to the model seemed to be the two 
principal faults that we observed in many of the pictures 
that we could not reproduce 

To speed up the handling of photographs eent mm fever 
crnitewmm, we are requesting that in the future such pu 


tures be sent directly to our home address in Boston. The 


BRIGHT EYES — by Wolter Pavken. Simply posed ond very ot 
tractive. As on the other two prints, good lighting on the face and 
drew plus the general key of the picture hos created a pieoring 
efiect. in this cose the child's expresion mokes the picture 

On the technice! side, the heed 6 uninterestingly ploced in the 
picture ereo. A more voried division of spoce on either side of 
the heod would improve composition markedly We also feel that 
the picture would be better had the youngster been posed so thot 
the semoll section of the right orm was not showing. And the 
bockground seems: to be “prewing” the subject, o bad feature 
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prints should be carefully packed so that they will not 
be damaged in transit and should be accompanied by 
return postage if the maker wishes to have them re 
turned. Pictures that cannot be reproduced in the col 
urn will be individually criticized by means of a print 
eriticiem form. A self-addressed and stamped envelope 
should be enclosed for the criticiam. If the prints are 
inappropriately packed, they will not be returned nor 
can be we responsible for low or damage to prints 


Send prints to the following address 


L.. Whitney and Barbara Standish, 
bairheld Street 
Boston, Maw 


NO TITLE ~ by Ray Vasques. Two little girls leaning ovt a 
window, obviously yelling to their friends at the tops of their 
vokes produces a natural, lively ond thoroughly bheable 
picture. The raised left hand of the girl of right helps avoid 
teo stat an arrangement 

Our only criticam & evoked by the “jumpy quolity of the 
lighting. Perhaps a softer print, or powibly skillful dodging on 
the white window frame and bose would be an improvement 


PETER — by Giselo A. Ellis. This is o perfectly delighttul portrait 
of a very charming child. A sly hint of shyness in the smile bal- 
ences the bit of deviltry in the eyes. Technically, the orrangement 
of the head within the picture area ond the side lighting have 
been very well hondied 

We rather wish the light on the hair did not so nearly merge 
with the background, nor the receding plane of the right shoulder 
give that slight effect of fore-shortening the head. However, these 
fayits are minor in whot is a most effective child portroit 
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The Ever Full Bottle Formula 


by Walter lan Pischman 


The aumier of storage eveteme for pre 
venting stock developer trom pret 
ably runs into astronomical bgures ated 
been through every ome of then i 
started throwmg marhies im the bettie a» 
the de 


Neatest trick of the week im te heep the 


cloper level weat down, Ever try # 


matbies trom relling Gul when vou pour 
from the bottle. | gave that evetem up whee 
lifted the bottle to an upright position 
after pourmg and « deubie handtul of 
marbles kiunk 
knock 


down im the hettle 


the hetteom out 


Neu evetem was the mymad betthe system 
The abject is to keep jast the proper amount 


ef stock developer in individual betties tor 


i out fine, b 


one time use. That wor 
1 changed developer a couple of times and 
ended up with more different sized bottles 
on the shelf than an alchemist. | gave that 
one op 

There was an intermediate stage when | 
just poured from the original bottle aad 
threw it away when the contents oxidined 
but that didn’t last long. My thrifty nature 
got the better of me and | was off again 

A fella told me that all you had te do was 
pour a littl glycerin into the developer 
bettle. The glyveerin was chemically mert 
© it wouldn't affect the developer and would 
form a layer on top to keep oat the aa. Only 
difheulty was that a comples arrangement of 
glass tubes rather similar to a Turkish wa 
ter 


was neerssary to get the developer 
out from under the giveerin and mito the 


graduate. But as for keeping developer, it 


worked fine. That was until the day when 
measured oat hall a slag of glycerin along 


stock solution 


with the required amount 
and ended up with some very sorry looking 
sludge. Enough of that 


Neat sure-fire evetem used « halleen. 


you showed the halleen down through the 


mouth of a bottle with jast the neck of it 
aleve the hettle Then vou faaneled in your 
developer and the balloon expanded te take 
tt. Conversely an vou weed the leweloper, the 
balloon grew emaller and kept out the a 
Again success for a time. There canw 
the memorable day when | carelesaly allowed 
the neck of the balloon to drop into the 


hottle. Before | could get the cap om the 


hettle, the balloon spewed about pint 


developer all ower my 


Hernie came inte my darkroom just as I 
war mopping up after thie ernie a 
bookkeeper and although [Tl de @ my cap in 
reepect for hie knowledge of hu own field 


I've newer considered him worth bie 


a gadgeteer. And i pay toe mach 


attention when he muarmared seftiv You 


knew, youre doing the hard way 
There's a mach easier way.” didn't anewet 
and he added, “You want te know how 

Alright, wiee guy | anewere 
would wou bail 

woukdn’t baild anything Here at 
this.” Bernie pulled out hie pen 
gen figuring on litth «rap of pape 
he'd finiahed. he had chart that 
like 


«lution. You take cumees of cut 


by edding 16 ounces of water tor 


of working elution of 
froppeng mathirs gud peace wats 
og arto ft “tack bel 
the bring the back ap te the top 
edd & waiet 
The = is dewelapet, tie 
Amount tock = as as before ane 
Meck solution we ad waler to a4 oo moet eer mare of te water. Thie 
acowrding to the chart, vou eer 10% 
4 a ances of te } of wales ert 
oounees of working yee 
rimg ree the te tell be 
le a u hin tie 
24 4 4 | takes of 
i water for of 
Thee char mie areded working solution. Nete that only & 
flag the of T Pull Hetthe ff water wek im the thes tome 
want try hart and paste Th os how the steck selution 
t on the stock per bet bach time proper dilution for axe as 
yeu wee dewr hoger a a 1} “salern working leet dent bet 
heck “a art = vou know en t hang around the tee beng 
wher vou Here's how works using After the vou wart hack aft 
The fre vehepet he toy it hart with « tres of 
start with fall ence of stock stock slut 
BOOK REVIEWS | 


Wars wern Tam Edited 
by os Abel, New York, Greenberg, 184 
wing $5.00 
Rarely are graph 4 


which om sely oractwal as thre latest 
volume by Mr. Abe Aided by « panel of 


known phelegraphets 


rittes, he has analveed 70 portraits and 20 
cot ervial phetograp? the 
is durecte primarily t« ommercial photog 
faphers teat t are anerttvest 
with beth art af The book 
unhesitatingty reese ne 
phwtographers as 

Tt? prints rit ood range trom rather 
poor suite theugh there littl 
{any work which weald be calied 
Most of the pictures mews 

rit wast tie ailer ne “e 
bom amers 4 rites can well afford 
te efudy the theae outstanding 
etoial photographers 

The » tie is good. The 
same advice may be found eleewhere. Bat 
knew of place where much miormea 
teen t given «© 


Puorecearny ror ase Peoert, Vew 


P a tor LY pages 
5 
4 rang Apparent ‘ue 
a rept ta phategraphe test 
not bear owl the 
rina aj alr 
cipeneve hand 
pt At the pet tee 


aed werth adding te your brary 


wire « Como Pies, by Brace 
Dewnes, New York, Photoedmes, ln 

(reflex, except foe the few me 
hantca!l metructions the feat be a- applic able 

other wit lens pefles ameres 
te the Cire flea. All things comeidered, Bruce 
lhowres hae on practx al 


anual here Lt ee written primarily for the 


photographer, and the job has 
well 

1} trations, by Ma lewnes 
hers. ar ing prowl thet the 
photographer that othe 
The os may oot be as fashionable 
want nore cousins, bat 
here ample proof that will make the 
pe tut the phetegrapie? can 

Manise « by Ansel Adams 
New Deri The Siudio Pablications, % 
pages hy 10 teaches, 44 dlastrations, cloth 
hound 

Many of our readers will be familias with 
this which haw bev m print ter 
wears, The ont reoent revision wae in 19047 
wee r ter frevrw in erder te 
neke « with Mr Adame more 
ne 

ln reepects thee work is Ansel Adame 
sit hin be The test teree, te the point 
end highis oetructiwe. werder at 
the aleotat arkroom suggestions an 
ts leat het sewer 
thie «@ giuabic fer the he 
ginner wl tends to take phetegraphy 
sther After 1) weave thie 
[heck on ter 
har “ny mere ogee 
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Maintaining 
Constant Bath 
Temperatures 


hy Austin Phelps 


ase | were getting ready to de 

H velop some coler film. Working to 
gether has two advantages for us: it hastens 
the day when we have shot enough rolls to 
warrant mixing the shortlived develeper, 
and 1 permite us to partially overcome the 
rigere of our Nebraska weather that plays 
heb with the GAF temperature required for 

When we plan to develop Christmas 
eoones, the thermometer alwaye sub 
wre. When we work the eamumer bathing 
pectares, ie wp around 105. Our animagi 
native solutions try hard to follow ewit 
either way 

To cireumvent them, John and | worked 
out « We took one pound coflee 
tine and coated them with chemical resist 
ant paint Owe light-tight tank was used for 
the fret developer, another for the final wash 
proper movement of the water 
Our coffee cane Glled in for all the inter 
mevliate 

To control the temperatares, we used reg 
ular 8 by 10 trays. Two cane would go in 


While | developed, John would 


watch the thermometers in the three trave 


each tray 
and add ice of hot water to the beth, and 
commequently keep the solutions at a rela 
treely uniform temperature 

The intermediate and final rinse did pose 
a problem. | hed installed @ misting faucet 


in the cellar darkroom, bat as earely as I 


had the two valves oct to mix GAF water 
my wile apetairs would decide to bathe the 
haby. The resulting drain on the het water 
flow sent the wach water down te the #7 

Theat was the setup thie night when 
(larence drepped im He is our few camera 
recruit aed just wanted to wate 


Put an we cube in the middle tray, Joha 


1 was shouting, “the temperature ie going 
way Het John leaped to actin: 
on the announcing the 


far the frat feveloper snapped out 


the ght and began transferring the reel 
te vf tte 

turaiiv, Jet aut the wreng tray Then 
a lf od with the two fae wt the 
tesmpetature at few the ate wash 
he wae wa wate t 
act the ice and putting m the trav he 


t wae an watched ow 
fiddle and John hep arcu: 


deat ve 


uniter tempersturs water he 
all tnmocence You tl kell thie was 
Poetientiy, | explained af) that weet wren 
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when the mixing faucets were ect just 
Hew the enpredictable habite of « wile 
could destroy oar best laid plans and 
how expensive « thermostatic mix would be 

Clarence took on a crafty look 

Hmph.” he muttered “Experts you call 
yourseives. I'll shew vou how te do it, and 
cost you cent.” 

Five minutes after disappearing up the 
steps be wae beck. Under hie arm wae 
sheet of galvanieed metal about fear feet 
leng and two feet wide. He carried a solder 
ing irom, « tiener’s and « drill, A 
few feet of copper tubing trailed out of his 
left pocket. And a quarter-inch copper valve 
bulged out hie right 

Everything clee you need, you have right 
here in the basement.” he anticipated. “But 
first I'm going to make a pan 3 feet 6 inches 
long and | foot 6 inches wide by tarning 
up 3 inches of thin sheet all around. The 
corners I'll selder watertight.” 

He worked as fast ae he talked and the 
pan was made in no time. Then he took the 
tinmer's anips and cut a V in one end of the 
pas. He folded the ends of the V back, 
soldered some of the copper tubing to it and 
bent dewoward 

Nest he picked up the portable laundry 
my wife to soak baby clothes. He 
made « few measurements. Then he asked 
me, “How much water does that tank you 
have ander the faucet hold?” 

“Lew then quart.” | en 
swered 

“Four quarts to a gallon, 
gallons to a cubic foot,” he com 
puted to himself. “In one cubic 
foot of water there ie enough to 
flow through that tank of yours 
completely changing it once each 
minute for thirty minutes. This 
tub holds twelve cubic feet 
it would last you sx hours.” 

Se he put the laumiry tab with 
its stand on my developing bench 
and set his pan in front of it 
He drilled a hele near the bet 


tom of the tub and soldered in 


some copper tubing. To it he at 


tached the walve 


then more tab 
ing s@ the end hung over the 
pan 

The tab came right under my 
miting taucet 


Clarence track a pose 


Put coffee cans and 
your tank in the pan | made 
Fill the laundry tab with 68> 
water and hang @ thermometer 
in it. Open the valve on the outlet and let 
the water run all aroand your cans and 
tanks and overflow through that V cat in the 
end of the pan. Place the end over your flower 
drain. When you want to wash the film, just 
put your tank under the tube and intercept 
the drain. Everywhere the temperature will 
be constant. The same water that keeps your 
solution right will provide your wach and 
all at the right temperature 

The greater mass of water in the contain 
er will net change ae quickly as the thin 
lever in the tray vou were axing. If it does 
hegin to change under extreme vonditywens 
have arm ple warning ated ren eprn one 
of the faucets in plenty of time te bring it 
hack to the normal AAP mark 

The pan will net change in tempereture 


because ft constantly being sapplied with 


the proper new water, and the top overflow 
permite the warmer water to run off.” 

“Sey.” said Hogan suddenly, “why can't 
we pat some wooden slats in that pan and 
stand our developing trays on them when we 
print’ If we raise the trays slightly, the 
water will not run in ever the top.” 

“Bat «peaking of run off,” be added in 
the same breath, “suppose you doen't have a 
floor drain nearby?” 

“Hang the container of tempered water up 
near the ceiling,” Clarence answered. “You 
must have some way of getting your spent 
solutions out of your darkroom, even if it is 
eooly «a feneel and a tube that runs down 
inte the kitchen sink 

“Just pat the final wash tank high enough 
thet you can put some sort of @ pan under 
it that you can drain into. You may have to 
develop standing up, bat I think you'll find 
it worth it 

Now don't you two guys make this thing 
complicated,” he admonished. “I can walk 
inte ninety per cent of the clab members’ 
darkrooms with that pan and put it is oper 
ation with jast the jank I'd find in the av 
erage cellar 

“You could ase a rubber hose and just 
siphon the water into the pan at a constant 
rate if you wanted to. The shape of the con 
tainer doean't mean a thing. I used that tub 
because it was here. It could have been 
round, square or oblong. It could be tall or 


Clorence’s set-up as sketched by John 


«quatty. Anything with enough space to hold 
a cubic foot of water (that is 7% gallons) 
will last you for 3 minutes. The bigger it ix 
the longer you can go without rehiling it 
That is all there is to it.” 

I looked ower John's shoulder as he made 
the attached sketeh. He had drawn my ley 
out exactly as it looked from where we 
stood, | think you can make a set-up like it 
Two members of our club 


from pr turer 
have already. And it has sare taken a load 
off us and made a let of we happy 

ll ef as, except my wife that ia. Now the 
clothes have to soak in the bathteb 
And that isn't the way she planned it when 


baby's 


she bought the tub 
So now Clarence, what have you to sug 
geet to get the baby's clothes soaked? And 


the temperature needn't be constant 


was 
| / | 
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DON’T BE AFRAID 


HERE 1S a great deal of technical 
i ussion about the pictorial com 
position of landscape photography —as 
there is in every other activity of man 
kind. Four general forms of composi 
tion are recognized by most authorities 
on the subject They are: the circle, the 
triangle, the S-curve, and the balance 
that is, a large mass near the center 
balanced by a smaller but prominent 
object to the side. Then there is the 
method of “layering” the scenery inte 
proper proportions of foreground, 
background and sky, and the bull's-eve 
technique with a majority of lines 
leading to the principal object 

I have been out with lands ape pho 
tographers who hold rigorously to 
these and other technical rules of the 
game. We have waited while their as 
sistants trampled offending grass, cut 
branches from non-cooperating trees 
and generally rearranged nature's com 
position to conform with man-made 
regulations. In one case a color pho 
tographer’s wife spent three hours sew 
ing paper autumn leaves to an oak 
limb which was then held up in the 
correct, lawful position for a good 
natural picture. 

These men were profe ansonals. a it 
is only right and proper for them to 
work for a living. And there is no 
question that a conscious of an instin: 
tive knowledge of the fundamentals of 
composition essential to good land 
scape photography. But there is little 
profit in harping on them 

Composition, once learne d. should 


he tus ked away inoffensively in the 


Figure | — to the right ia my print of 
Cochise Stronghold in Arizona The 
pictoricist con disagree, but noture 
put thot branch in the upper left cor 
ner ond thot 4 how | show # 


OF THE SCENERY ! 


is the advice given by this native of Arizona 
who has grown up among, and successfully 
photographed, the bills and the wide open spaces 


of our great and beautiful Western States 


by Weldon F. Heald 
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back of the mind along with the rules 


of etiquette and the law of quadrat 


equations Por it seems to me that the 


closely conforming, rule-ridden pho 


tographer misses a lot. Nature was at 


work performing wonders long before 


she produced man, and she exhibits 


some of her most striking aspects en 


tirely outside neat, human frameworks 


Howe ver mand 


tans 


beang of a 


three dimensional order re 


quires that a picture be a complete unit 
im The 


obeerver must be com 


pletely satished with its contents and 


not start wondering what goes on out 
the 


pecture to the 
other 


right, left, up 


words, a 


or down, In picture 
finished 


stery rather than an episode in a serial 


rene tii 


a 


ending with the herome to the rail 
tracks to be 
This 
good photography 


road conte ued next 


week sound, reasonable and 


A lands ape oer 


Figure 2 — Rainbow Notural Bridge, Utah, looking almost directly upword 279 feet to the 
great stone bow in the shy. My attempt wos to convey the impresiveness of the bridge with 
little thought to conventional compoution that throttles creative imaginations of too many 


tainly is not merely a chunk of scenery 
forcibly torn from its surroundings 

But onee again, the conscientious 
photographer is hampered by a set of 
rigid rules designed to make each and 
every one of his pictures automatically 
a complete unit. For instance, when | 
took Figure | the photographer with 
me set up his camera, squinted, ad 
justed and focused, but finally turned 
down the shot 

Why? 

Because his rule book said that no 
object should enter a picture, cross it 


Look at 
that tree braneh. It cuts right through 


and leave by another side 
a corner without visible means of sup 
Hed 


The news photographer, or even the 


port He would have none of it 

portrait artist, is not circumscribed to 
extent. But the 
landscape composition demand a strict 


this conventions of 


adherence to formulae. And according 


to them Figure 2 would be outlawed 

Utah's Rainbow Bridge is perhaps 
the most amazing single natural won- 
der on the continent. Hundreds of pho- 
tographers have made effective pix 
tures of the bridge from every angle 
They show the soaring red sandstone 
arch complete with supports and mas 
in short, the whole 
story with nothing left out 

But to me, one of the most impres 
sive views of Rainbow Bridge, and cer 
tainly the most unusual, is directly be 


sive buttresses 


neath looking up 279 feet to the great 
in the sky. So Figure 2 is 
an attempt to convey some of the sense 


stone bow 


of unreality and astonishment felt by 
an observer under the bridge. Bat ob. 
viously the picture is segmental —-a 
paragraph rather than a story. Con- 
trary to rules of composition, nothing 
begins, ends, or reaches a climax any- 
where. But perhaps in this case we may 
save face by calling the photograph an 
“architectural detail.” 

So be it. We have made our bow to 
technicalities; we have quoted some of 
the rules to show we know them. Now 
seems the proper time to make some 
general and tentative observations of 
our own, 

The three prine iples for su 
cessful interpretive landscape photog 
raphy appear to me to be these 


1. Let nature make the rules 

2. Show nature as she shows her 
self 

3. Work with nature, not against 

her 


As an illustration, Figure 3, for bet 


ter or worse, is an attempt at follow 


Tele 


scope Peak rises out of the California 


ing these homemade precepts 
desert two miles vertically abowe farmed 
Death Valley. 

From its summit is spread an utter 


ly magnificent panorama extending 


over thousands of syuare mihes of 


mountain and desert. Nowhere is there 
a town, held or haman habitation visi 
ble to the naked eve. Nor within the 
100 sweep of the horizon are there 


prominent exclamation 


points, or periods which particularly 
command attention. It is a view with 
out beginning and without end 

lf we make the rules and 


show her as she shows herself from the 


let nature 


summit of Telescope Peak, our inter 
pretive landscape should indicate the 
vast endlesaness of the panorama even 
though only a part is shown 


So we let the major landscape lines 


fy 
| 


in Figure 3 enter one side, cross, and 
make their exit on the other without 
any attempt to step or artificially 
frame them. However, such character 
less lines make an unsatinfactory pix 
ture unless some allowances are made 
for the human observer 

Even a photograph of Telescope 
Peak must have a center of emphasi« 
or the eve becomes unhappy wander 
ing around with ne place to light. So 
we contrive to maneuver a storm 
beaten, dead pine to point directly to 
Bad Water on the floor of Death Val 
ley. Thus, the eve is naturally lead to 
a dramatic point. For there, among 
the gleaming, white alkali beds is the 
lowest «pot in the United Mates, 280 
feet below sea level. It is also the hot 
test. On the June day when Picture 4 
was taken it was 106° F. at Bad Water 
11,000 feet below the summit snows in 
the foreground 

In the case of Figure 4, me such ce 
viee was used, or for that matter need 
ed, Again the shot meant solely to in 
dicate the sweep, vastness and immen 
sity of the West. I think | succeeded 

Like artists and writers, probably 
every photographer has a style and 
evolves a philosophy whether he is 


aware of it or not. Lach person who 
clicks a camera shutter is trying to say 
something; endeavoring in his own 
way to express his reactions to objex ts 
and ideas, But the development of style 
and philosophy is usually an instine 
tive rather than a conscious growth 

I spent several years sniping at bits 
of Western scenery which appealed to 
me before | asked myself what | was 
doing. On analysis, the majority of pix 
tures seemed to show that | was trying 
to express on photographic film the 
bigness, the sweep, the immensity of 
the West 

Some of the photographs were su 
cessful, many were not. For | have not 
the temperament, patience, skill and 
artistic perception ef a dyed-in-the 
wool lands ape photographer But | 
did evolve the foregoing generaliza 
tions for my own guidance e and they 
have helped to up my percentage of 
good pr tures 

Take a scene as you see it, not as 
you think it ought to look. Nature 
needs no props; i should not he 
humanized. crowded into man-made 
frameworks, or circumscribed by rigid 
rules which all boils down to the 
most important point in my creed 


DON'T BE AFRAID OF THE 
SCENERY! 


Figure 3 — Death Valley trom Telescope Peak, California This 6 but one port of the 
360 degree ponorama, and | made no attempt to frome artificially or to stop the 
sweeping loncscape Center of interest is achieved by the old pine pointing directly 
to the ofall flats of Bad Water, the lowes point in the U. 5. 11,000 feet below 


Figure 4 — The Sierra Nevada from Telescope Peak i another shot oftempting to 
indicate the sweep, vostness ond immernity of the great West An cree equal to 
three Rhode islands spreads betore us here The snowy range in this picture stretches 
100 miles ond lies 75 to 100 miles from the comero, the volley 9000 feet below 
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: 
High School 
Photographic 


Awards 


SUMMER SURF won top honors for 
Georgia Harwood after placing first in 
Class Four: Everyday Life. Georgi, 
though from Pittsburgh, is a student at 
Madiera School, Greenwoy, Vo. where 
the is photographer for her yearbook 


i He AWARDS in the fifth annual National 


High School Photographic contest have 
been announced, with top honors this year for 
the first time going to a girl, 16-year-old 
Georgia Harwood of Pittsburgh, Penna. Het 
print ic reproduced above 
ze These high school contests have been inter 


esting to follow, for the students consistently 


submit more imaginative (and frequently tech 


a nically better) prints than such annuals as the 


newspaper snapshot competition, These top 
submissions have, in the past, been made avail. 


able to camera clubs and other groups in the 
form of traveling exhibits. For details write 
to the Camera Club and School Department of 
Kodak at Rochester, sponsors 
of the contest 

The prints reproduced here are the first 
award winners in the four classes, plus the 
second award in Fine Art, the sisters crossing 
‘ the paved courtyard, a fine piece of composi 
tion and creative seeing 

Georgia Harwood'’s “Summer Surf” is an 


Hiustration of how the camera can be used 


after only three years of experience 


It is a hepeful indication that some day not 


too far remowed will aee the realization of NOON REST by Dovid Chorewi:z, a student at Lone Technical School, Chi 
Moholy.Nagy's dictum that the illiterate of the cago. captures the atmosphere of a moment of solated quiet within the turmo:! 
future will be the one who does not know how of the big city. The effect is increased by shooting agoinst the sun to silhovette 
to use a Camera the patient horse and record the beams of light through the dust under the El. 
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A LAYAJP is the work of Howord W 
Bornes, student ot East High Schoo! 
Sab lake City. Capturing the peat 
of bosketbo! oction, & worn top 
honors in the Sports classification 


HOLD THAT TIGER won first award 
tor Charles Miller. of Washington 
High in Maowilion, Ohio, in the 
Schoo! Life claws. A competent pub 
licity shot thot news editors seek 
but seldom find 


STROLLING NUNS would be an interesting print in any collection. Mode by Richard Crummy of Oratory School, Summit, New Jersey 
The lack of horizontal line and the circular pattern in the povemenr isolating the Sisters in the picture represents intuitive photography 
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SALON ACCEPTANCE 


clean and beautifully « may be photo 
graphed, it ix not enough just to make 
a “pertrant” of 

Fine flower pictures are deceptively 
hard to make. Reeause vou can com 
pletely control all the elements of your 
picture, including the lighting, you 
might believe flower pictures suitable 
te hang in the salons would be easy to 
secure. Because flowers are so beauti 
ful wt miught seem all you needed to do 
would be buy an outstanding flower, 
place it before the camera, light ut 
adequately and make your picture 

There is more te it than that. Good 
flaiwer pictures must possess that subtle 
something called fine arrangement 


Several flowers are usually employed, 


They are arranged with the utmost 
care, so as to fill the picture space in 
the most pleasing manner. Some of the 
flowers are usually fully developed, 
while are buds Likewiae, some 
ate customarily placed so as to face the 
lens while others are in “profile.” 

It is necessary to establish a definite 
and unmistakable center of interest. 

wsually one flower which is made 
dominant by position of lighting 
or beth. If a vase is to appear in the 
picture, the vase must be simple yet 
attractive, but definitely subordinate 
to the flowers themselves. This demand 
for especially fine arrangement is the 
main reason that flower pictures of 
salon quality are hard to make. The 
“masters” of flower photography often 
spend two hours or more arranging a 
single picture. And the best flower pic- 
tures have a most excellent rate of 
salon acceptance. 

Still life photographs alo demand 
excellent arrangement. In the first 


CONTENTMENT. An outstanding exemple of “mood,” this picture has 54 
ecceptences 38 rejection. The atmosphere created by smoke wes 
peoded in such will a probably contributed the most to its weces, although 
the authenticity of the character & strongly in its fowor 
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place, of course, the objects themselves 
must be interesting or beautiful or 
beth. Then they must be arranged 
with great care, so that the composition 
will be pleasing to the eve. The light 
ing must be attractive, and finally, 
care must be taken with the back- 
ground, so that it will be unobtrusive 
and harmonious. 

Only the very finest still life pic 
tures are likely to be aceepted by sa 
lons. If your still life photographs are 
of the best, they are likely to have a 
good rate of acceptance over a period 
of years. 

GENRE PHOTOCRAPHS are those which 
show adults or children at work, at 
play, in conversation, The best pictures 
of this type are very interesting and 
find ready aceeptance in the salons. 
However they are not easy to take. 

First of all the people themselves 
must be at least moderately interesting 
in appearance. Then it must be very 
clear what they are doing. Any curi- 
osity aroused in the mind of the on- 
looker must be fully satisfied. The sur- 
roundings must be interesting and ap 
propriate. Finally the figures in the 
picture must be pleasingly arranged. 
All this comprises a large order, 

The pictures accepted in most sa 
lons include a number of genre photo 
graphs, made by sharp-eved individuals 
who were “on the prowl” with a cam- 
era. Taking genre pictures is particu 
larly rewarding for the individual who 
likes people, is interested in their pur- 
suits and will work for his prints. 

From any standpoint, the most dif 
ficult of all pictures to make success 
fully is THe NUDE. Here is a field genu 
inely fraught with obstacles. For sa 
lon considerations, these obstacles guin 
in magnitude. Perhaps this explains 
why relatively few nudes are present in 
salon exhibitions 

The first problem, of course, is to 
obtain a model who possesses the nex 
essary physical qualifications. These 
ace rarer than you might think 

The question of finding an appropri 
ate setting poses the second problem 
If your pictures are to be made indoors 
this is not difheult, but if you plan to 
take your pictures out of doors, you 
must give thought, study and search 
ing to find a setting appropriate and, 
at the same time, secluded 

After the model has been found. a 
setting located and good lighting ar 
ranged for, vou still face the most dif 
fieult problem of all: the matter of 
pose The vast majority of salon judges 
are overwhelmingly conservative when 
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ABANDONED The intense mood of lonelinen 
the some shorp impoct 
its acceptance in 82 salons 


nudes are considered Some are out 
right prudes and puritans. But all are, 
with reason, dead set against the slight 
est hint of suggestiveness of vulgarity 

Humonous rrorunes, the last group 
we consider present a problem It 
is often stated, “Photography needs 
more humor.” 
alike deplore the fact that relatively 
few humorous pictures are made in 


Writers and speakers 


comparison with the vast numbers of 
prints wholly serious in intent 


One reason many salon workers 
shy away from submitting humorous 
pictures is the difficulty of meeting the 
demands made by salon judges for 
humor in photography 

The humor in a humorous picture 
has to steer a perilous course between 
being too subtle and too “corny.” If 
it is too subtle, some of the judges may 
not comprehend it. If it is too “corny” 
it may be thrown out for that reason 

Occasionally the judges themselves 
laugh at a picture and then turn it 


prompted the tithe of this picture, but even untitied, # wovid hove 


However, # is more probable the pleasing orrangement of the diverging lines accounts for 


down. This inconsistent behavior is 
because they not only demand that a 
humerous picture be funny, but also 
that it have clarity, good arrangement, 
fine print quality, ete. The picture at 
which the judges laughed was prob 


ably lacking in some of these clementa 


Only a few other considerations re 
main. Be sure your print is carefully 
spotted Be certain it is firmly at 
tached to the mount. Judges feel that 
the photographer whose prints are 
sloppily mounted or badly spotted is 
not thoroughly competent 


Be conservative in your mounting 
You may sincerely beliewe that your 
picture would look better placed in 
the upper left-hand corner of the 
mount or m some other unconventional 
position. Resist your inclination to 
place it there, for most salon judges 
are comervative in their views regard 
ing thes matter 

Show good taste in the choice of 
tithes and signatures pen il and 


The prevolence of landscapes in salons is agoin ilvetroted by i 42 rejections 


make tithes and signatures small and 
unobtrusive. Big signatures look like 
self advertisement 

If it is vour ambition to exhibit 
your photographs in salons, above all 
develop the ability to critiwiae 
your own work. Develop the habit of 
looking beyond pictures that you like 
and determine as well as you can if 
you are producing pictures that carry 
a Message for others 

Salon exhibiting is well worth the 
time and effort; it pays dividends in 
the form of satisfaction and a feeling 
of reward for creative effort and skill 
I sincerely hope that this article has 
given you pointers which will help 


in the very sear feture. a 
t ¢ te the mere ain written by Wr 
he vsented The lem af 
arrangement discussed with the subject 
ached m the of mechanics 
as ue as technique 
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HOW TO WIN AT CHECKERS 


freee $1 .00 


check ot andes te 
Amerson Photegrephi: Peblishing Co. 
42! Pitth Awe. Se. 15. Mina 


Motes from the Laboratory 


by H. C. McKay 


‘Contisaed from page 9) 


very large, the reflection factor becomes leas 
important aatil in really hage room, the 
tacter would be 

Just te tilestrate the way the thing works 
we are going to extablich an ibleal set of os 
perimental conditions (A! Visible light is 


PHOTO-LENSES 


~An American Product Since 1899 — 


GOERZ DAGOR 
DOUBLE ANASTIGMAT f:6.8 


The standard by which vest of 
fied prefer to puige lene performance, 
the ia ene 

A pertectly corrected Ra Anmastigmal 

A wide-angle lows at Hope 

4 foows lens whee ingle 


" records pieteres with | 
aed in cheer amd 

te the very corners af the fim ter 
terior’, estener commercial and emaeteur werk, 
views, groepe, banquets, color copy- 


ie 


GOERZ SUPER-DAGOR f:8 


A Wite-Angle couvertible Lens having com- 


peretively high value ter easy tee and 
cetep rectilinear a he. 
« 


pritare 
1 FOCAL LENGTHS: ~ 


LIGHT FILTERS and SUNSHADES, 
—now available — 
PANORTHO FILTERS 


minature camera Yellow aad green, cach 
te dewsities, alee dark red, orange and light 


PANORTHO SUNSHADES 
heeds whee tabling pletures 
the tight pushed vour heas in 
the thing ever collapsible — te 
push om rings 


GOERZ ARTAR APOCHROMAT 
£:9 to £:16 


The ideal apockromatic lens, fox color 
wperetion with perfect io the final 


process; shee for black white commercial 
work 

14 POOCAL 4 TO 70 INCHES 
Sines 4° and for color weparation blew-aps 


fram and larger color fim. 


GOERZ PRISMS 
(for process lenses) 


the Highest Accurecy ~ For reversed nege- 
tives to save stripping the fim, and reduction 
work 


GOERZ APOGOR £:2.3 


the mevie lens with microscopic defini- 
tien successful comeremen heve been 
weiting for— 

A element high quality lens for the 
16 and fim camera. Corrected tor all 
aberration et full opening, qving det 
aition in black-white and « 

chilled technicians with many years of optics! 

Fitted to precision focusing moant which maves 
the lens without reteting clements 
shifting 

This lees comes C mount for 16 cameras 
Pittme to other cameras 
Stews available sow: 35 mun uncoated 


ond Th 


| To help you in the selection ef the proper lens our long experience is at your service | 


Prompt shipments. Write fer prices, giving your dealer's same. 


The GOERZ AMERICAN 


OPTICAL COMPANY 
OFFICE AND FACTORY 


317 GAST 34 
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dreided imto three equal bands of bluc, green, 
red. (8) Piles ix used which dupli 
cates the curve Light weed 
which has red, green, be, 
not too far from the trath. (1) A reflecting 
wall, red im color, absorbs all green and 
blue (E) Light, reflecting surface and 
are equidistant, the distance being 
five feet 

For our purposes we shall regard the in 
temaity of the light upon the model as unity 
The light which comes from the reflecting 
surface mast travel twice ax far as the direct 
light, that is from lamp to reflector, from 
reflector to model, so regardless of any other 
factor, it will suffer a decrease to 25% of 
the unit intensity 

The varnished surface will prowide about 
1% specular reflection, so thie decreased by 
75% adds to the shadow illumination, 1% 
The rest of the light falling upon the reflector 
suffers both general and specular absorption 
The blue and green are wholly absorbed 
and the red is absorbed to the extent of 
70%. Thus the reflected light contains 50°% 
of 1% 4% of the original intensity 
(That in, the red constitutes 50% and is 
the only light reflected. It loves 30% by 
georral alworption, hence the value of 35%.) 
But this 35% ie reduced to \ by the dis 
tance, so we have an ultimate 875% reach 
ing the model. This is augmented by the 1% 
specular reflection and we have a little leas 
than 10° total reflected light 


COLOR WORKERS NOTICE 


Bat you color workers particularly take 
notice, In a total of 10% we have 1% total 
white light and 9% red light, so the color 
saturation of the reflected light is redaced 
by 10° As the strength of the surface re 
flection varies with direction, it is not diffi 
eult to find a position where the light is de 
saturated to 50% of mere and in one posi- 
tion the surface light becomes the sole photo 
graphically active reflection and hence we 
have glare 

Aleo it should be noted that with aa ortho 
him the intensity of the reflected light would 
fall to zero and with a double-red-sensitive 


emulsion the effective intensity would rise 


The excessive simplification which has 
been ued in the ahove examples is not too 
tar from the truth, but it has been carried 
to an extent which makes the sated condi 
tens unsuitable for practionl use. The dif 
terenees lie largely im the idealized visual 
aod emalsion curves and the composition of 
the light 

Because the light sources normally ased 
are rather uniform within limits (bat vary 
widely between those limite), and beceuse 
the emulsions are even more uniform, we 
are not deeply concerned with spectral 
omposition or spectral rexpense as a factor 
everyday wee 

Of course every photographer should be 
perfectly familiar with filter absorption 
urves, with emulsion sensitivity and color 
response curves amd with the spectral emis 


ter pow. “OC be 
ot the ter beth “gn a the 
REMEMBER: 
For maning first class pictures 
he 
‘ 
ad 
: 
| 
te 
ar? 


son curves of lampe This gece without say 
img. bat because there relatively little 
change in these factors, they do sot have 
te be comsidered as ome of the factors te 
be studied before every capesure. Bat in 
general we seed give further attention 
to the subject of color 


Photography has always been the victim 
of glittering generalities to which | fear I 
have contributed in thie It iv 
usual to hear of exposure, of density and 
the like as applied to an entire photograph 
New in the usual outdoor photegraph the 
highlights are overexposed and the shadows 
underexposed im that they lie upon the 
shoulder and toe of the characterintic curve, 
respectively. The highlights have litth (pos 
tive) density; the shadows have great den 
and of course low positive density 
ie a result of high light intensity and vice 
versa. In the negative high intensity pro 
duces high density and vier versa 

It is possible to have two photograph: 
which ‘exhibit the same exposure character 
istics, the same densities yet one may be 
highly successful, the other « miserable tail 
ure. And bere we approach « group ef ta 
tore which lie close to the line of acethetics 
but which are purely technical. That in, if 
they are used te produce a faithful repro 
duction of the original they are obviously 
technical, but when they are distorted and 
(technically speaking) misused, they become 
among the most potent of pictorial factors 
These are the general factors which have 
to do with the character of the intensities 
as reflected from the model. Speciheally 
they have to do with modelling and texture 
in the breadest sense. They make the phote 
graph “look like” the original 

A “MASS” OF PEOPLE 

To digress a moment, what is suggested 
to your mind by the phrase “a mase of 
people”? It may be a cheering crowd, it 
may be a threatening mob of 4 may be a 
military regiment. It all depends upon the 
nature and arrangement of the individuals 
who make up the “mass” 

Just so in photography. The monochrome 
photograph is ne more than a “mass” of 
densities of shadows which degrade the 
white of the paper base to a greater or lew 
degree. It is the nature and arrangement of 
these shadows which make the photograph 
good or H.C. McK 

(In the August issac, Mr. McKay continues 
his explanation of Ulumination with a dis 
cussion of shadow control and cleseups) 


The WWortensen School 
of Photography 


Beach Californie 


Williom Mortensen offers a curricy 
jum of individual instruction in his dis 
tinctive technique which is of cspeciol 
interest to odvenced amateurs and pro 


fesssona!l photographers 
Write for Brochure 
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word in 


i 


edgewise 


The Second New Yerk tatersetions! 
Colter Side tabibit. the event 
on May 5 ageg if not 


entirely enthostaste 


iv) eed 


Never havimy attended 
color elide before am anable to say 
all that went on wee ony event 
it wae interesting and the New York Color 
(dub, Ine. tates that the eahibat was 
conducted m accordance with the dandards 
al the P.S_A 

The showing wae held m the Aaditormm 
of the Central Needle Trades High Se herd, 
a+ foe an euditeriam a+ | have ever been in 
Seating well ewes with eavy viewing 
trom any seat, the hall te alee equis ped with 


loudepeaker system. Deepite my 


complaint the uncomfortable woaden 


wale, the place wae wleai for the event 
The program began as 1, at eaght 


Poul J. Well, President 


img and preliminary mclud 


opened with greet 
ing the pertinent mfermation that same 1512 
slides received from all parte of the world 
had before the judges. From these, 320 
had been eelectedd and comatituted the salen 
These were the work of 19) photographers 
Ten slides were awarded special merit diple 
mae and two 
PSA 


vlog and ene tor beet adjacent color 


others were given special 
awards, one for best complementary 


did 


| alee con 


owt care ter eather of the two 
slered any of the ten award winners, save a 
portrait, replaceable by others in the show 


lt wae alee stated that Clyde T. Hovies, an 


announced lye, had been unable to act 
and hie place was taken by William Pu 
guet. The ether members of the jary wer 


Mrs, Helen C. Maneet and Victor H. Seales 


On te the show! There was oot a bed 
slide shown. From goed to excellent slides 


had been chosen, The show would have been 


moet of the good slides had been 
vhasie would have 


There 
and | way that ce 


lropped that 


heen placed apen the excellent ones 


were far tom many sites, 


spite inlormation received to the effect that 
the show last 200 mare! 
tt wae the { ceentation 4 
elide woul thrown the sereen, the 
and the nan would be an 
hand t the sound af 
sult music. The slide would be left upon the 
‘a ite while the played 
| mention the muse as some of my 
a pia saying thal the 
wae tractimng and + anteving 
ha “a ra t “ wou 
a ‘ ites Why 
“ot « th samers came t 
‘ ~ 2 we 


SAMUEL GRIERSON, ARPS. wotches 
ower the New York City scene ond re 
ports on personclities ond activities in 
photography there. informal, byt 
formative, his columns ore of interest 
to reoders oll over the country. This 
month, he discusses a recent colorslide 
exhibit, and other comera club salons 
and octitties Reodern who may tnow 
of items our inexhaustible Mr. Grierson 
may hove mined may write him at 
1155S Deon St, Brooklyn 16 


ers name. There could be an improvement 


here. This methed brought brilliant, gaudy 
damiing things right before subcdued, low 
desert «enes met 


toned, pastel type slides 


the eye wnmediately after the showing of 
This is hard on the eves and 
spotty 
you are put 


ting on a show. Make it easy to look at 


winter s snew 
makes for 
screenmg Remember fellows 


is not good theatre. it 


missed a printed listing of catalogue 
Amy A worker, told 
me thal in erder toe comply with PS. A. time 


Mintel, a committee 


allotments it quite bere tele to hawe beet 
ings for the night of the showing. Too bad 
No way of checking hhes and dislikes for 
future reference. Four slides do stand out in 
my memory. Two | hiked immensely. One 
was called “Building Propect” and the other 
wae an abetraction made of colored glass 
The two | did not care for seemed to please 
Roth were 


of kittens all cluttered up with props 


everyone elee from the applause! 
From audience reaction I feel too mach 
stress is given color as such, with tee little 


consideration for picture quality. Let us 
throw bouquet to Mesers. Godewsky aad 
Mannes for inventing, and to Kodak for man 
ufacturing thie fine thing, Kedachrome, and 
cease to be in or of HM, Concentrating rather 


pecture imterest 


PRIVATE ENJOYMENT 
exhibits of the 


club members and the jadging of same are 


work ef camera 


apt to be dreary affairs, Not having attended 
such an event m a score of moons | thought 
time to ateme for the sherteaming and 
barged in the 
Hype Hoands 


“pring 


‘Phete Clab af the Weat Side 


loings of the 


YMCA New York City 

My evening was well spent bat | rather 
suspected it would be when | deented to at 
tf aflaw. lub koewen for its 
Hihusiaxem end hase many esretient priat 


arrived early and hed « book at 


prints. This amounted to a private show 
as, for «a long tee, ne ome else was in 
he gallery. my | studied each 


print carefully. Mentally | chose the print | 


liked beet of all and made note of umber 
that were alo to my liking. There was noth 
ing really bed in the entire exhibit. The 
prints had been hanging in the gallery a 
full week before being judged. lt was a nice 
gallery and the hanging did full justice to 
each print 

The jadges were BL Earle Buckley, Harvey 
A. Falk, and Carl Sanches, Jr. Neil Johan 
sen, President of the Hypo Hounds intro 
duced these men and made a few introduc 
tory remarks. The printe were remowed from 
the wall and passed over a standard P.S. A 
light bes, It was “in”, “out”, and 
sider” and the judges were « 


rroen 
ed te com 
group. They 


ment apen prints pot in the “in 
were cooperative end while it made for a 
long evening, # was a good idea 


Herrey for my sidet The judges gave first 
prize to the very print I felt worthy of the 
henor when | made my early inspection. This 
“Symbol of Old Reston”, a 
simple Boston street corner, well done by 
Olle Fite 

An untitled but worthy portrait by Helene 
“Hurry 
ing Home” by Gorden Peterson took third 


print was titled 


Michaels received the second prise 
honors. This was an angle shot of a child in 
the center of one of those quaint European 
streets. With a bit more print quality this 
might have easily captured a higher prize 


Two prints were selected for »norable 


mention. They were “Sign of Spring” by Ray 
Long, a flower and batterfly study, and an 
untitled industrial still life by Otte Litzel 
This judging worked out nicely in that the 
five prizes were won by five different mem 


bers. That was not planned and there was no 


rule prohibiting any member from taking 


more than one pris 


A LARGE BOUQUET 
spent pleasent howr one allernoon 
in Mav in the Newark Museam (New Jer 
Annual Inter-Club 
Vheto Exhibition. It in now too late to urge 


wy! looking ower the 


readers in the area to drop in on this but # 
is net tue late to commend and applaud the 
idea, throwing a hint to groups of clube in 
other areas te go am! de likewise 
Sponsered by the Vaileburg Camera Club 


and supported by 17 clabs in New Jersey, 


the show was tastefully hang im @ very rest 


ful and well lighted gallery. 255 prints had 
been sulunitted and 101 of these were select 
ed fer hanging by a jury consisting of Mi 
Arthur S. Mawhinney 


Voting was 


and Vix 


On & 


prints receiving 16 of more 


it of a possible 2? were hung. Cet 
tain prints were given henerable mention bat 


atalegue dees not state the methed of 


wled cach visitor. This 
comtained an intreductary bw Katherine Caf 


A catal wae h 


ey 

4 

/ 


fev, Director of the Newark chert 
history of the by Albert Paul, Chau 
man of thie Kh later-Club, and « complete 
listing. showing club well as 
prt Utie and same of makes 

| could Gad ao fault with any picture. The 
ury chose well. Each print was good 
| did hike better than 
others and mene of pete were among the 
homeraible mentions Fae beet in the show 
08 Shere Adventure” be 
Mas R. Rubin. To make this choice I had to 
weigh with care the merits of (13) “Rainy 


lewt 


thew” be Sel Aftermath bev 


Leonard Ochtiman, Ir. and trvetal 
Reeds” by Everett F. Clark. And though | 
found fault with any | do pre 
ferred least of all numbers 62 and 6 aad 
in view of many, many better pictures | 
could think of ne excuse for awarding num 
ber 29 an honorable mention 

Clabe represented in thie exhibition were 
N asleburg Ridgewood, Es 
esthedd, 
Bloomfield, Teaneck, Camera Forum of Sam 
mit, Women's Club of N. J. Hiflerest, Sussex 
County, Shore, Plainfeld, New Jersey 
Bell, and Washington 


Tri-County 


Union County Orange 


... 


e Edward J. Steichen, Director of the 
Departement of Photography of the Maseum 
of Modern Art was recently awarded the 
Fine Arte Medal for 1949 of the American 
Institute of Architects. This marked the first 
yume the award has been given to photogra 
Cari N. Sanches, Jr. 
has been clected to succeed Edward C. Wil 
son as president of the Pictorial Photegra 
phere of America 


phy as a fine art 


e William Eckhard of the Kuicker 
becker Village Camera Club (New York 
City) i making photoes of what he sees on 
his television screen. Using a Rolleiflex and 
Plas film he gives an etpesure of 1‘ ‘th 
second at /:3.8. Mainiv he snaps video close 
ups and theugh net stopping fast action 
he does get a prittabic negative He has 
used 4 portrait attachment af times bat 
claims this is not necessary. Falarging to 
by 10 inches gives fice shot of 
any pregram 


eee From Jane 28 to September 6, « 
shew at the Hrocklyn Museam that should 
reek with interest and nostalgia. Prints by 
George B. Brainard and Breading GC. Way 
lating back te 1885. 7 Anthony Caruso 
Carater of Photography at the Museum 
for 


these walusble negatives im the ar 
chives and made the prints that will be 
shown Irene M. Heffner has been in 
vited to hang ahouwt of her nature study 
photos in the New York State Museam 
Albany, during the month of September 


e CAMERA NOTES is again being 
published far members of The Camera ( lub 
of New York. It is crammed with interest 
ing items and from theese we iearn thai 


Harkness wera news ediuter of the 


Sun until that i is off on an 


estended tour of, of all places, Turkey and 
the Par Bast 


e oe Kodak's big Kodachrome 18 by 
leet, now to he seen in New York City's 
(-rand Central Mation. It certainly is an eve 
filler and is attracting attention 


More Fun! 


more fue out of photography 

by joing the PSA where 
youll be intimately with 
others having the some interesh 


Complete for the ashing 
write to 


Photographic 
Society of 
America 

27005 WALNUT 5ST 


PHILADELPHIA 3. PA 


NOW! race > ormensionar 
(STEREO) WITH YOUR PRESENT CAMERA AND 
STEREO-TACH at New LOW PRices! 


cats of ore 


$17.70" 


FOR (ARGER CAMPMAL & mate 

Neo costly Wereo (Camere ceeded mabe 
marvelous: slndes Por | 2 veers 
Tact hes coed ibe 
See sad bey powt desler of erie 


ADVERTISING DISPLAYS, INC. 


because it’s factual! 


he most valuable articles 


‘ W. prnting, and a rather 
~ 


of see. hy 

jues greater ov 
grap! ss armed be 
gating 


Contrast Coatrol Processes 


rate as 
the 


deahng with out of-focus mashing apphed to 


unusual meth 


of these tech 


er the photo 


worth mvests 


Ene Freeborn, ATL PBR. ARPS 


srewiew for 


Institute of British Photographe tf. 


RECORD 


Plus these ovtstanding erticles « Wort 
4 ther 
« 
se 
the 


THE AMERICAN ANNUAL 
OF PHOTOGRAPHY 


PAPER COVER $00 


order direct from 


AMERICAN PHOTOGRAPHIC PUBLISHING CO. 


421 Fifth Avenve South 


Minneopolis 15, Minn 
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fetes per word prepaid, 3% discount for 
6 comecetive insertions Each Hem, 
come ood covet one word. Mew 
bers @ series cownt os ene ward fie, 512 
White &. counts three words ~ 4 for $1.00 
lene svmbern free 
Ads of cock month off ap 
peor in second following Mall to CLAS 
AD OFF AMERICAN PHOTOORAPHT 


42) Ave te 13) 


tale condition. published erewnd 1940. Tell 
you pree, james W. Advertiong 
Binghamton, Y 

Copies of AMERICAN PHOTOGRAPHER con 
teining article by J Well on Ceramic Pho 
tography April, May end june 
1924. Quch COD. to Rich's Studio, 815 Mar 
bet Street, 

OUT OF PRINT Photograph Control 
Processes” by Whet you 
Went te Knew About Developers by Edmund 
W towe Mew Preferred, but weed ob. First 
goed price accepted. Write Boa 714 

ADDEEMS of Mr. Bebert Giese whe wrote te 
the editers of AMERICAN PHOTOGRAPHY tor 
information without including her address in 
the letter, Write Service, Bon 766 
ambretypes, early tintypes 
wanted ter non profit hintericel collection These 
(tems have ae monetary but considerable histor: 


ca! end social walue Many are destroyed in en 
howecleaning you hove ony of these 
in your heme or of their location write 
fee 

10 HOLDERS, weed bet good condition 
Need @ deosen price is right. Boa 717 
MAMES of those whe would like to tee @ photo 
greph beot ef the month with good titles 
Write 719 


ter thew works hover 


Boots on photography for beginner or expert. 
Complete CATALOG FREE on request. Bon 710 
evtemetic deluse Germen com 
ere, 7 months old with Schneider Krueseck 
19/10 end Schneider Ervesnack 
TeleKenar, 34/10. Fully equipped qith all 


oll pieces in leather coverts and 
Siatwe 2 beet German eaposere meter Moke me 
ae offer jerry Grom, 613% Jed Duluth, 
Mone 

ROOAR cowted Anastar $3.5 (80mm) 
Redematic shutter, feld cose, fash 
eed brocket, Excou, herdly Best offer 
Write Bea 72? 

Old french MACKENSTEIN STEREO CAMERA 
Collectors Gem oa offer Bobert O Weill 
©. Bes 485. Homilten, Objc 


Camera Clubs around the world 


AMERICAN PHOTOGRAPHY & willing 
eed te you your 
club, but to moke news of 
event: which already been held, ue 
less they ore AMERICAN PHO 
TOGRAPHY closes its columns the second 
month preceding the seminal month of 
publication. Therefore, news of your fall 
program, when you wish te recryit mem 
bership for the coming yeor, must be 
submitted by the first of July 

We <«epprecicte how premed comers 
club secreteries ore in the purwit of their 
mony duties, but your coeperction on 
this advance informotion will be of greet 
help te your clwb. And, be sere your 
communication eddrened te “Camera 
Clube Arownd the World AMERICAN 
PHOTOGRAPHY, 421 Fifth Avenue Seo 
Minneapolis 15. Minnesota 


Camera Club. (in May with the 
Berkshire Camera Club of Pittsheld, as 
guests, the club heard lectures by Dr. Wil 
liam Small on “What Makes a Picture” and 
“Negative and Print Control.” On May 17 
the monthly print and coler slide competion 
was held. In the sixth interclub competition 
of the Mohawk Valley Camera Clab Associa 
tion, the Albany club took first place in the 
print category and second in color slides 
Asheville (N.C) Seciety. 
Meetings of May 5 and May 19 were both 
deveted to print competition, with color 
slides included on the Sth as well. On April 
21, Mra. Angie Wright lectured on composi 
tien, ilastrating ber talk with freehand 
sketches. The group is busy preparing for 
the second Asheville salon, to be held July 
il to August 6 
Cleveland, Women's Photographic Seoci- 
ety. This active organization, meeting at least 
ooce a week, had full echodule in May 
starting with color night on the Wd, and 
finishing with selecting the annual show 
on the Sle, net overlooking the berthday 
party on the 17th. Meetings are held every 
Wednesday night at the Cleveland Transit 
Building. Wilma Koenig is the president 


PEINTING. wenderd business 
cords, tetterheads, of lowest cost, caywhere 
US Ceteleg on request Commission sales 
wen seeded Arrow Press, $13 4th Ave 
Se. 15. Minn 


NOTICE 


In teplying to Box Numbers, except 
those where the city or post offer is 
shown 
AMERICAN PHOTOGRAPHY 

bifth Avenue South 
Mir we Minn 


Columb Camere Club 
Oo May 24 George Volk talked on 
Problems of the Salon Exhibitor and the 
Commercial Photographer.” The June meet 
ing devoted te the wear's second mterclub 


competition Starting on May 2 the 


council 
speneeting 4 four Week course on taking 
better pictures, with meetings held at the 
Y Cobembus 

Coral Gebles (Fleride) Camera Club. 
Russel Kriete, vice preauient ef the Chi 
cage Colet Camera Club, spoke af the 
meeting of Maw 1A. The Coral Gables grou; 
sparking prepesal to form t 
of Camera Clabes of Southern Plorids 

Detroit, The Photographic Selen Society 
of Betreit. This organization of camera club« 


sfiliated with the Detroit lastitate of Arts 


has elected the follewing offers: Joha H 


Applegate, president; Lyall F. Cross, vice 
president; Cecil W. Ryan, treasurer; and 
Wilbur J. Pierce, secretary 

Detreit, The Photegrephi« Gwild of De- 
treit. Saturday, June 17, is the date of the 
annual club party for thie group. New officers 
are to be installed, and winners announced 
for the annual club salon and other compe 
tithons 
4 jee (M.Y.) © Cheb. Three meet 
ings are scheduled for Jane. On Jane 6, the 
final print competition was held. On the 17th 
the club holds its annual dinner and salon 
On the 25th, club members and their fami- 


lies hawe the anoual boat ride, ewim, and 
pienic. The Jamaica club meets the first and 
third Tuesdays of the month 

Kelamezee Camere Club. A “l’rint of the 
Year” Show was held on May 3, with Mrs 
Jean Elwell acting as critic. The “Print of 
the Year” Show was placed on display at the 
Art Center May 7 to 27. On May 17 Bob 
Mitchell presented a set of color slides and 
discussed them for the club. New officers, 
elected April 24, are: Jim Bobb, president; 
Parl Racdant, vice president; Art Pugh, treas- 
urer; Ralph Swagler, seeretary; and Harry 
Schilling, director 
of Philedeiphie. Open house week was held 
May 1 to 7, with a meeting cach evening. 
Speakers included Robert L. Kiss, Larry 
Fritz, Emil Rhodes, John KR. Hogan, A. Frank 
Zecca, and Dr. George A. Moore. On May 9, 
the “Coler Slide of the Year” Show was held 
t-ottheb Hampffler addressed the group on 
May 16 on “Why | Am a Salonist,” and on 
May 25, Dr. John Benus criticized the print 
of the month show. The organization meets 
Tuesday nights at 8 pm. at 431 Walnat 
Street 

Philadelphia, The Town Hell Camere 
Club of Germentown. The Town Hall 
eta Club and the Germantown Photographic 
Seciety recently announced their merger. The 
combined group retains the name of the Ger 
mantown Photographic Society. Meetings are 
held alternate Tuesday evenings at 5600 Cer 
mantewn Avenue The elab concludes the 
current season with a competition meeting 
on June 20. Information concerning the or 
ganization can be obtained by telephoning 
Vi43170 

Ridgewood (N.J.) Comera Club. ()n May 
24 the club held its twelfth anneal print ex 
habit, with Harvey A. Falk, Martin Polk, and 
Carl N. Sanches, Ir. as judges. The annual 
diamer meeting was held on June 7, with 
Joseph J. Harley showing two prize winning 
bee 

St. Pewl Camere Club. At the regular 
merting on May 2 John de Q Briggs lee- 
tured on color photography of wild flowers, 
lastrated with his own color slides. Mr 
Briggs alee the club's color salon 

Springfield (Mess.) Camere Club. (ho May 
I’, the elub held its final print competition 
jot the scason. The group meets on the first, 
sorend and third Wednesdays of each month 
except during the summer 
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